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NASA, Space Shuttle 

ABC, The Wonder Years 

Nike, Commercial 

FOX, America’s Most Wanted 
Paramount Pictures, Black Rain 

Jovan Musk, Commercial 

Imagine, John Lennon feature 

HBO, Dear America: Letters Home from 
Vietnam 

This is Elvis, feature 


If you want to be a filmmaker, 
the best way to go is Super 8. 

Many people have started proj- 
ects in 16mm, only to find the costs 
become phenomenal. By shooting Super 
8you spenda fraction of the cost and still 
wind up with a professional, quality pro- 
duction. Super 8 is no longer a home 
movie medium. 

Once the film is transferred to 
video, Super 8 is virtually indistinguish- 


WHERE TO LOOK FOR SUPER 8 


Columbia Pictures, Flatliners 

FOX, 21 Jump Street 

Duran Duran, music video 

James Taylor, music video 

USA Network, aired Mark Pirro's A Polish 
Vampire in Burbank* 

McDonald's, commercial 

Burger King, commercial 

Honda, commercial 
U-2, music video 


THE BEST KEPT SECRET IN 


HOLLYWOO 


able from 16mm. At least 10 Super 8 
feature films have made it to the home 
video market. Some features have 
grossed as muchas 1/2 amillion to date. 

Before a Super 8 film had ever 
succeeded commercially very few took it 
seriously. Today, the medium is catch- 
ing on to those astute enough to use it. 
Super 8 is not kid stuff today. Pros use 
it. Pro 8 is the best kept secret in 
Hollywood. 


Sur, commercial 
Aerosmith, music video 

HBO, Howie Mandel Special 

Lunchmeat*, feature 

The Jet Benny Show’, leature 

Curse of the Queerwolf*, feature 

Journey to the Impact Zone’, feature 
Games of Survival’, feature 

Doctor Strain, The Body Snatcher’, feature 


* Shot entirely in Super 8 


Brian Bleak-Surt Cinematographer 


SYNCESOUND 
seus SYSTEM 


‘Super 
95 Harvey St., Cambridge, MA 02140 (617) 876-5876 
2805 W. Magnota Bivd., Burbank CA 91505 (818) 648-5522 


We have relocated our main offices to 4 
California so take note! 


All editorial, hate mail, review material, advertising inquiries, or if 
you just want to talk to the head honchos write to our new ad- 
dress: 


FILM THREAT INTERNATIONAL HEADQUARTERS 
6646 Hollywood Blvd, suite 205 
Los Angeles, CA 90028 USA 


mail order merchandise please continue to write to: 


FILM THREAT 
P.O. Box 951 
Royal Oak, MI 48068 USA 


ne i. 


BSUS 


CcaMics ang colulcctibLes 


407 $. WASHINGTON 
ROYAL OAK, M1. 48067 
313-548-1230 


623 WictlAm(arsrate) 
ANN ARBOR, MI. 48104 
313-665-6969 


HATE MAIL 

Suckers, fools, buffoons... 

EDITORIAL 

Secrets of Hollywood! 

NEWSREEL 

NEWS, UPDATES, BREAKING STORIES, INFO, 
BULLETINS, PRESS RELEASES, BULLSHIT... 
SHORTS 

Lots of video reviews & more! 

MARY VIVIAN PEARCE ON 

CRY BABY 

TRACI LORDS INTERVIEW!!! 

18 questions with the Woman of the ‘90s. 
by Chris Gore 

ALEX & TOM Future Hollywood, 
Big-Time Directors 

by Chris Gore 

What do Davey, the Jickets & the 
Animation Brainwash Theory 
have in common? 
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by Chris Gore 
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In-Depth with Greg Dark 

by Chris Gore & Dave Williams 

43 FOOTAGE FETISHES: Two essays by 

George Kuchar 
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by Chris Gore, Paul Zimmerman & 

Rich Feren 

LOST FILMS: IN A GLASS CAGE 

by Jack Stevenson 
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CONTRIBUTORS 

Jock Stevenson, Dean Lamana, Michael Wolfe, Lourie Keye 
end a bunch of people | forgot but we're on deadline so I'l 
have to thank you Koter or just figure 

lowe all you guys c beer. 


COVER 

TRACI LORDS gets it from JOHN WATERS for 
being BAD on the set of CRY BABY. 

This beautifully rendered peinting 

was done by Glenn Borr. 


ADVERTISING 
Call our luxurious West Coast offices. 
(213) 467-GORE 


pices are cs follows: $16 United States, $21 Conodion, $26 


Mogazine is Subscription 
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material & considered oun to ure in the mog. Videos, movies, backs, and oines mags om coreicered for review ofc ore lo #951 Soot couse 1 
10 creditors bock home: Ho. ha. ho! Pou. Glenn. Dove, Gary. Mork 


Dotto. | need 0 dose of reality. Send me some please! PS. Message 
People to torture. Everyone get out here, except Jerry. LA is not for fat peopie. 


10 get things for FREE. HELP! Friencis in 
‘GET OUT HERE! Is realy © biost! Plenty of new 


Witeiy, 
EIT 


. 
Ui 


FOREIGN FRIEND 


Uda DF, 3 Ageste & ¥ 


Filoe th rect mogusine 
Filer preduck lne.., Oot 45), 
Ruyol Ook, UZ 48008, USA 


Serdar Genaihe, Lew hou 24 part eld, Lome, 


from oll ths werld « 


Jeching of ell Ha ort canter mak 
Ground the world amd mode by Werner Heres, Aleta torrar, Wim West, 
Nate Schléndortf, Fellsns Paul Schrader, Emhe Rondndit, Viseonk jroresst, 
ele adgcke « 
hs pupess of His LHeris He of Hat aa eed 
“por Film Hhretrogpadan , what yor endsd oll Ha iaefometion obeat 
from all Hla crumo Hhotety me Like : 
TLavaat Hot mt Sand noi oud fall unfomolion 
alot fron qr weit Tila Hove magni, anciphon vir wi fe isin 
lest from yove bork 1s5u05,cpeciol mvetrs ete ‘ 
TL wart erdange laters, sits, books, om 


pole Vides Cees) 


‘ore puss 


Mo 


bee Genta 


Well Mr. Gonzalez, 
Best you send me money then me send you 
magazine. Comprende? 


Let this be a warning . Certain “alleged {iimmakers” advertising In 
Film Threat magazine will screw you out of $$$$ On 4/21/89 I send 
checks to Amber Films, Mike Flores, Ken Syivester Joe Christ and 

Nick Zedd. I only received product from Nick Zedd. Ken Sylvester I was told 
by Film Threat even burned the magazine for the ad they ran. You guys are 
jerks and an embarrassment to the Independent Film Industry you pretend 
to de part of, May you remain undiscovered “lilmmaker" slime for eternity!! 


Leoa- 
Sacramento, CA. 


Leon, 
Stay tuned to the pages of FILM THREAT as we will soon be 
offering videos for sale. And you WILL get them. 
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a 


te Mai 


Send threats to our new office!!! 
HATE MAIL, 6646 Hollywood Blvd, suite #205 
Los Angeles, CA 90028 


FREE BUMPER STICKERS 


Tear 


sticker today in the mail. 
geye for no fuckin’ gifts. 


at quater), opens all 


sper uticker 
agne-colored, champion- 
eat. 


Your fuckin’ pal 


‘ge Shem 


gd 


Jake, 

You're one of the lucky ones. Anyone who gets a bumper sticker 
from now on will have to pay! They're only a buck (plus 50¢ for 
stamps and for us to handle it). 


FANBOY READS FAGORIA 


Hello Film Threat 


@ issue 19, 
holloring 
putthole 


I have been subscriber 


The rest 


Jim, 

How could anyone who graduated (I assume) from the fifth grade 
stick up for a magazine like FANGORIA? I've read press kits 
that had better writing than what I’ve seen in that tree-killer of a 
magazine. I just don’t trust a magazine that assumes the 
intelligence of its audience is so low. That's not a magazine it’s 
an insult. 

P.S. Yes GORE is my real name. It's not some punk rock 
name, it’s Irish. 


COSMIC CONNECTION 


Becky, 

ae send you a copy of FILM THREAT on credit. I 
know the trick about ordering magazine subscriptions and 
not paying for them because I still do it. Remember it 
takes money to lose money. 


PSYCHO LOVE LETTER 


Dear Mr. Gore, 


I dare not be too familiar since we have had no formal 
introduction, although | do fee! | clready know you. Ever 
since yesterday, when | read 3 Issues of * Film Threat * in 
"The Land Beyond Beyond’ | have been compelied to 
correspond with you. 


The magazine you edit was ridiculously over -priced in 
T.LB.B. (AS9.95), and while the sudject matter and overall 
content was uplifting it was much cheaper to read in the 
shop. 


Do you tnink the USA government would be interested in 
supplying green cards to professions not well represented 

in the states. eg. Australian nude waterskiers, Australian nude 
card players, Australian nude commuters? 


Yours faithfully (| just adore religion too, so if you've got T-shirts 
with the bloody-face of Jesus on them I'd be very keen to 
have one. as Mw ready got some with the pope.), 
t Pied ) 
Sosade Lila? 
taka: Vessle of Naked and Lewd Pleasure to the Lord of Gooey Sticky Stuff 
\ PS. Hove bottom sex. 


Bernadette, 
If you like “bottom sex” and you're from Australia does that 
mean you like it DOWN UNDER? 


HOCKEY 
CHALLENGE? 


BOO Park Avenoe South NY,NY 10003 (212}982 1241 


August 25, 1989 

Film Threat 

Chris Gore, Publisher/Editor 
P.O. Box 951 

Royal Oak, MI 48068 


Dear Chris, 
2 don't usually respond to ¢ 


to your know-nothing attack on 
obviously perceive as a bunch of 


, but T just had to respond 
magazine editors whom you 


‘cineza and the sicko/punk 
not hockey pl, 


discerning ¢ 
with true 
is to "Ti 


Gary, 

HAHA. You lose. Next time you want to embarrass yourself in 
my magazine make it short so I can print the whole thing. I don't 
understand why you would write to us anyway. Isn't therea 
film about the homeless you could have best spent your time 
writing about? 
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WE 


After years of struggling, soul searching and 
barely surviving in the Motor City we decided to move 
our Offices from Detroit, Michigan, to Hollywood, 
California—-The Film Capitol of the World. Why? FILM 
THREAT can do more damage here. President Bush 
said, "There is a new breeze blowing.” Well I’m about to 
fart in that breeze and carry the stink across the country. 
Being here and being originally from Detroit gives you a 
different perspective on things. A view that can perhaps 
better see through the smog. I’ve observed a lot of 
things and I’m about to save you airfare to Hollywood. 


SECRETS OF HOLLYWOOD 


* Noone actually gets discovered, rich, famous, sells a 
script or anything in Hollywood. Hollywood isa tourist 
trap with bad souvenir stores, bad greasy food and bad, 
cheap office space. 


© Homeless people are everywhere. It’s nauseating. 
The streets of Hollywood, where our offices are located, 
echo with cries of mentally ill deadbeats. “Got any 
change? Jesus is the only way... Dianetics is the an- 
swer... lend me a quarter...” Makes you wish they’d let 
Richard Ramirez out of prison to clean things up. 


Everyone with long hair and a guitar is the next Guns 
and Roses. They walk down the streets carrying their 
electric guitars trying not to act like they want to be 
noticed. What are they carrying their instruments for? 
Do they really need them at a moments notice? I’m 
getting a haircut. 


© When I first saw Hollywood Boulevard and the Walk 
of Fame I immediately envisioned a scene from The 
Wizard of Oz. Walking down the street I sang to my- 
self- Tourists and rockers and bums! Oh my! (FASTER) 
Tourists and rockers and bums! Oh my! (FASTER TO 
MUSIC) Tourists and rockers and bums! Oh my! 


* Californians can’t drive and deserve to have high in- 
surance rates. They drive like spoiled brats and will 
honk their horns at the least provocation. I hope that all 
the people who have been shot on the California free- 
ways at least deserved it. 
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* People love to talk. Especially L.A. people. And they 
like to talk loud in bars so other people will overhear 
what they are saying. Things like, “The latest script I 
sold to Fox network!” “I know Mickey Rourke, he’s my 
best friend!” “I’m working ona three picture deal with 
Tri-Star!” The person’s head usually turns to see if 
anyone is listening. Keep your bullshit detector on high. 
Mine went off the scale. 


People here love to make promises. They will promise 
you anything. They want you to like them, real bad. 


* I found out where the cliché of the dumb blonde came 
from. California. And it’s true! There are lots of ‘em. 
They look as if they have all been cloned from the same 
blonde. These Barbie dolls are almost as amusing as a 
video game but I hate video games and feel they area 
waste of time. 


* If California were a country it would have the seventh 
largest gross national product. What does this mean? 
Lots of money. Lots of stupid people. See what I’m 
getting at. You figure it out. 

People are really into causes here. Suckers! 


© They eat burritos for breakfast. 


* The women exercise. (They also get lots of discount 
surgery.) 


* The men exercise. (That rules out picking bar fights.) 


¢ Sometimes when you blow your nose, black gook 
comes out. Where does this come from? 


Use this information to your advantage. I wish someone 
had filled me in before I got here. Now I’m stuck. 


Look for the next FILM THREAT to be packed with extra 
pages. We'll be celebrating our five year anniversary 
and, of course, we want to cash in on it. 


Good buy, 


Chris Gore 


Today Billboard... tomorrow the world 


In January, 19 yearold wunderkind Debbie Gibson will be taking o break from her reatlife 
role as peppy pop guru to the bubblegum ond braces set io make her feature film debut in SKIRTS. 
for Columbia Pictures. (Columbia may now be known os Corumbia Pictures ofter the Sony 
takeover.) Setin 1964, the film is described os, “a cross between DIRTY DANCING and FAME. 
Debbie stors as a girl who moves from Scarsdale, New York, to the Bronx ond tries to change 
things.” We've no idea what her character intends to change, but what Debbie wants, Debbie 
gets and no doubt she'll be successful. During her time off from her day job, selling millions of 
records and filling stediums ‘round the globe, Debbie's found time to put out her own line of 
‘Electric Youth’ perfume ond complete the rough draft of her first self penned, featurelength 
screenplay. Rumors are circulating around Tinseltown that next year she'll tcke o week or wo 
off from performing to stabilize a few shaky Letin dictatorships ond do something cbout *...this 
crack thing.” 


They believed Doogie... they’Il believe anything 


‘On the heels of the unexpected success of DOOGIE HOWSER, M.D., producer Steven 
Bochco [Hill STREET BIUES, L.A. LAV} hos announced the second project under his longterm 
deal with ABC Entertainment. Tentatively titled COP ROCK, the show will be c weekly musicol/ 
drama based in a los Angeles police precinct where the men in blue act on their utge to breck- 
‘outin song. Randy Newman is set to write and perform the title song along with composing 
five songs for the first episode. Maybe something olong the lines of "...drug declers got/no 
reason to live” BLAM! BLAM! 


CORMAN KNOWS HOW TO SAVE A BUCK 


Inthe oftermath of Son Frencisco’s recent 7. | earthqucke, Roger Corman sentc film crew up 
tothe Bay Ares to capture the devastation on film for use os background footage in an upcoming 
Concorde Pictures disaster cash-in, 


While not out exploiting victims of netural catastrophes, Corman’s found time to oppear as the 
head of the C.I.A. in Orion’s THE SILENCE OF THE LAVBS sterring Jodi Foster. The film is 
being directed by former Corman protege Jonathan Demme. It's not his first time in front of 
the camera. Corman’s also appeared in THE HOWLING ond THE GODFATHER PART II. 


PART II & Ill &... 


Speaking of THE GODFATHER, in mid-November cameras started rolling on Paramount's THE 
GODFATHER PART Ill with director Francis Ford Coppola ct the 

helm. Stars Al Pacino, Diane Keaton ond Talia Shire retumn, clong with Winona Ryder 
{as Michael Corleone’s daughter} and Eli Wallach. Coppole cowrote the screenploy with 
Mario Puzo. Good luck, Francis! 


On December 4th, Sylvester Stallone reunited with director John Avildsen (who did the 
first ROCKY) and producers Robert Chartoff and Irwin Winkler for ROCKY V. This time 
Rocky's out of the ring and in the comer training an up-and-coming heavyweight. It's rumored 
that John Wayne’s grand-nephew, reahlife heavyweightcontender “Duke” Morrisonwill 
be playing Rocky's protege. 


INFANTICIDE NOW! MCEG, after o long string of flos mber THE EXPERTS? Of course, 
nol), finally has a hit on their hands. Their Bruce-Willis-blabbing-baby film LOOK WHO'S 
TALKING has grossed $74 milllion in less than five weeks end producer Jonathan Krane 
(who, coincidentally, manages John Travolta's career) is already talking sequel. Don’t be 
too surprised if Krane’s wife Sally Kellerman pops up as Baby Mikey’s wacky aunt. 


edited by Todd ‘Skully’ Longwell 


CHESTER BROWN 
Creator of sicko comic 
book YUMMY FUR 


Chester Brown is the creator of the 
popular comic book Yummy Fur, o 
bizarre black & white comic that exists in a 
world of its own. A world where people's 
hands fall off mysteriously, misunderstood 
clowns spontaneously break their legs and 
penis’ emerge with faces bearing a striking 
resemblance to Ronald Reagan. A marvel- 
‘ous world of floating vampires, weird guilt 
trips, brutal doctors, masked cops, aggres- 
sive pygmies and even more aggressive 
pygmy-hunting old women. 

Yummy Fur is one of the most 
inventive comic books around, and cer- 
fainly has some of the blackest humor. 
Some panels made me guffaw out loud. It's 
available bi-monthly from Vortex Comics in 
Canada. 

Richard Feren interviewed the mild- 
mannered Chester Brown at his house in 
the Annex district of Toronto. 


When did you start doing Yummy Fur? 
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At first, it was just a whole bunch of short 
stories that | did in my spare time and the 
first of those was done in 1979. And then 
| got around to publishing Y.F. in 1983. 
First issue of the minicomic. 


Do you ever get hate mail about Y.F.? 


Very rarely. I've gotten maybe two letters 
that could be classified as hate mail. | 
printed the first one, that was in Y.F. #6. It 
was just some guy who thought | was 
blasphemous & everything. 


What sort of inspiration do you get for some 
of the story ideas in Y.F.2 Are they things 
you'd always wanted to do? Were they 
based on any reablife experiences, or 
come for you in dreams? 


No, just things | think would be interesting 
ina story. 


What are some of your favorite films? 


Dreamchild would be one, about Lewis 
Carroll. | guess | should count The Last 
Temptation Of Christ as one, since | 
saw it about 5 or 6 times. 


Would you like to see a film made of 
Yummy Fur? 


Well, I'dlike to from a financial standpoint. 
I could probably make some money off it. 
| don't know that it would really make a 
good film. They'd probably have to re- 
organize it and re-write it, totally. Then it 
wouldn't really be mine anymore, so... 


What's been the reaction generally of 
family and friends to Y.F.? 


(Pause) Well, it depends which members of 
the family one’s talking about. My dad 


Chester's strange visions from YUMMY FUR. 


doesn’t think a whole lot of it. Just won't 
even look at it. My brother seems to enjoy 
it usually. When I'm not happy with an 
issue, he says, this wasn'ta very good issue 
and we usually agree on what's working 
and what isn’t. And that's it for family. 
Friends, | dunno, | guess they like it, | mean, 
they're supposed to, they're my friends, 
right? 


How did you develop the plot concept, the 
way that all these totally different stories 
start to wind together and interconnect? 


It just kind of developed organically, | 
mean, I’d have somewhere that I'd want to 
take the story, and I'd have to create 
characters to go along with whatever | 
wanted to do. It's more or less | sit down 
and | want to keep myself interested and | 
have to create these weird situations and 
everything, to keep myself interested in the 
book. It's always taking off in new and 
unexpected ways. 


It wasn't all planned out beforehand? 


Not at all. It's pretty much made up issue 
by issue. 


IKJesus Christ and Superman got in a fight, 
who would win? 


Uh, probably Superman, | guess. Jesus 
Christ was just a human being and 
Superman's from Krypton. 


Is there anything else you'd like to say? 
Well, if you're someone who wants to get 
into comics and do truly creative work, 
don’t expect to make a whole lot of money 
at it for quite awhile. © 


Interview by Rich Feren 


SORRY ED, THE HOSPITAL 
BURNED DOWN AND EVERYONE 
DIED EXCEPT uS DOCTORS. 


ED THE HAPPY CLOWN 


HE'S BAAAAACK 


Ever since there have been 
horror movies, there have been late night 
horror hosts. Vampira and Mad Daddy 
being probably the earliest and most 
widely known. Many cities around the 
country have their own cheap local 
versions. One of the most memorable 
personalities to come out of the horror 
host crowd was a man who called 
himself Ghoulardi (Etnie Anderson). 
Known to spend most of his screen time 
between the movie, running amok 
‘around the set, he was a legend and an 
institution in Cleveland, Ohio. However, 
nobody was more influenced by his 
antics than Ron Sweed, later to become 
the Ghoul, Ghoulardi’s successor in the 
mid 70s. Sweed was so impressed by 
Ghoulardi that he spent his spare time on 
the set playing gopher and was in 
charge of getting Anderson to the studio 
‘on time. When Ghoulardi finally hung 
up his costume and called it quits, 
Sweed was right there to slip into the 
guise, with some changes of course. 

This was 1973, and | had yet to see my 
first episode of The Ghoul. But growing 
up in the Detroit area, it was only a 
matter of time. 

Six years loter, it's 1979, any 
weekend night, late. | sneak downstairs 
and into the family room flicking on the 
T.V. just in time to see a large plastic 
frog dancing to the spooky anthem, 
“They're coming to toke me away, ha, 
ha...” Suddenly the frog is ripped from 
his invisible strings and thrown into a 
whirling blender. The frog screams, the 
blood pours and a bizarre man dressed 
in a mangled wig, moustache and a one 
eyed pair of sunglasses laughs hysteri- 
cally. He then roller skates about the set 
throwing garbage cans, lighting M-80's 
and kicking around a large pink fla- 
mingo to the tune of “Pa pa pa ooo mow 
mow’. I’m hooked. Me and the rest of 
the Midwest. We're all staying sick and 
turning blue with that Ghoul guy 0’ ours. 

Ah, such fond memories. But is 
the Ghoul to remain justa memory? Will 
we never again indulge ourselves in the 
guilty pleasure that is The Ghoul? No, | 
say! The Ghoul's faint heartbeat can still 
be heard, and the time has come to 


revive our UHF guru. The word from 
Ghoul manager Morrey Black [known as 
Camera 4 to many) is that a comeback 
is being considered. Sweed and Black 
have recently sent promo copies of 
Ghoul material to HBO and MTV's 
comedy channel. They both emphasize 
however that fan support is crucial if 
anything is to come of it. No network is 
going to take a chance unless they know 
that the show would have a base 
audience. So write letters! Write to 
HBO, write to MTV, write to local 
stations, write, write, write! If you can’t 
write call. Just make your support 
known. Even we here at Film Threat are 
doing our part. To show our support we 
‘are attempting to gain access to video 
tapes of old Ghoul material. But once 


again it can‘! be done without your help. 
The owners of the original Ghoul topes 
need to know if there would be ony 
interest in such a release. So we need 
you to write to Film Threat in care of The 
Ghoul. All responses will be forwarded 
to the Ghoul himself. So write, write, 
write! If you can’t write, scribble, or 
draw pictures, we'll get the idee. Also 
look for a lengthy chat with The Ghoul in 
Film Threat #22. « 

Jeff Hermann 


Write now: 

We want the Ghoul! 

c/o FILM THREAT 

6646 Hollywood Blvd, Suite 205 
los Angeles, CA 90028 
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DREAD 
RINGERS 


PHONE & 
GAMES with 
FELDMAN 
and HAIM 


Freddy Krueger has one. The 
Gorgeous ladies of Wrestling (better 
known as the GLOW gals} have one 
too. So pethaps it came as no surprise 
when Hollywood's preeminent adoles- 
cent duo—Corey Feldman and Corey 
Haim—hopped aboard that ubiquitous 
celebrity bandwagon: telephone 
hotlines. 


The alleged fun began last 
March with the release of Vestron’s teen: 
angst drama DREAM A LITTLE DREAM. 
“Call the Coreys!” urged a heart-shaped, 
TIGER BEAT-style box at the bottom of the 
cds for the film—the third (first and 
second were THE LOST BOYS and 
UCENSE TO DRIVE) in which the 
inexplicably popular pals have appeared 
together. A 900 toll number charging a 
rate of two dollars for the first sixty 
seconds and forty-five cents for every 
minule thereafter was listed for each 
Corey, so—being ever budgetcon- 
scious—we flipped a coin. Heads; 
Haim won. With a wary eye on the 
clock, we dialed. What followed was a 
choppily edited monologue by the self- 
described “Haimster’: 

ON HIS EARLY ACTING 
EXPERIENCE: “| got in show business 
actually by a fluke. Um, in Toronto, 
Canada, my sister and me had a whole 
bunch of friends, um, who just like did 
extra work—extra work is just like 
walking past the camera in frame jus! so 
people go ‘Hey, there | was! Check it 
‘out'—you know, and you're gone 
instantly.” 
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ON SIBUING RIVALRY: “Um, 
my sister wanted to be, um, an actress, 
cand [she was) always doing these little 
plays for my dad and mom with her 
friends, and | kind of felt like Mom and 
Dod were favoring her, you know, like 
little kiddie games—'You favor her, you 
love her more?’ So | decided to become 
an actor also, and we... somehow my 
mom got my sister, um an agent and | 
wanted to be o part of that too. And, so 
Mom just took me along with her, um, 
and my sister. We got an agent.” 

ON HIS FIRST BIG BREAK: 
“Um, | gol, uh, two commercials first... 
Then | got this thing, a Toronto series 
called THE EDISON TWINS, and | 
played the best friend of this little boy in 
the series, and my name was larry, and 
his name—right about now | don’t 
remember, but it was something, | 
promise you.” 

ON THE VIRTUALLY DIRECT-TO- 
VIDEO ‘WATCHERS’ [BASED ON THE 
NOVEL BY DEAN R. KOONTZ): 
“WATCHERS is, um, is a movie where 
I'm kind of the young Rambo that's taking 
over the world. Um, kind of, um, a 
movie that | enjoyed filming and doing, 
but it didn’, um, come off as good as | 
needed it to, or as anybody else needed 
it to. It wasn’t, it wasn’t like, um, a good 
LOST BOYS or a LUCAS—it was, it was 
about monsters and a boy with a rifle 
and a dog, and he takes over the world. 
Bul, you know, maybe you guys will like 
it. |, didn’t enjoy it that much.” 


After several minutes of this 
costly, “um"-relieved blathering, a female 
voice invited us to call Haim's separate 
fan-mail line {ot the aforementioned rate} 
to leave a personal hello and to hear 
messages left by Corey-philes across the 
country. We stifled the temptation. 


According to Christy Hadzick of 
the Encino, California-based UCI Dialt 
Promotions, the idea for the Corey lines 
was conceived before DREAM A LITTLE 
DREAM. UCI signed Feldman and Haim 
individually, then approached Vestron 
before the film’s release. In exchange for 
letting UCI use clips end @ small emount 
of space in the film’s print advertising, 
Vestron received the cross-promotional 
benefit of UCI's hefty $100,000- 
$200,000 per phone line, per month TV 
ad campaign. 


While DREAM A LITTLE DREAM. 
faded quickly after just three weeks in 
telease, the phone lines proved to be a 
dream come true for UCI, The buddies 
Corey, at their peak, scored a combined 
total of about 25,000 calls a day— 
tacking up roughly $1.5 million in tolls 
after one month. But those who are 
desperate to know which actor has the 
most notches on his telephone cord will 
have to guess: Hadzick refused to 
reveal who's been tallying the most calls. 
“There are feelings and egos involved,” 
she said. 

Article by Dean lamanna 


Video & Film reviews, Book reviews, Features and more! Send your stuff for 


teview in FILM THREAT: 
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VIDEO REVIEWS 


BRING ME THE HEAD OF 
GERALDO RIVERA 


Film by Jim Sikora 

$15, running time 30 minutes. 
1432 Irving Park 

Chicago, IL 60613 


Oh, so you think severed heads are funny 
do you? I see it as nothing more than 
cheap, “anything for a reaction”, and un- 
ethical. How low has our society sunk 
when people are allowed to makea living 
off of exploiting other. people's mistakes 
and weaknesses. I think I speak for all of 
America when I call you nothing more 
than vile, exploitive filmmaking dogs! I 
was, however, entertained. 


Gerry Rivers 


NOIR LEATHER 
DREAM VIDEO LINGERIE 
FASHION SHOW 


Filmed and edited by Tom Typinski, pho- 
tos by Keith Howarth, 60 minutes. 

$24.98 (includes shipping) 

Noir Leather 

415 S. Main St. 

Royal Oak, Mich 48067 


Keith Howarth’s infamous intimate ap- 
parel store Noir Leather presents its first 
video release and WOW whata premiere! 
Mr. Howarth is the Irving Klaw of the 
nineties! Incredibly gorgeous womendress 
and prance around in lingerie and bond- 
age outfits much like the girls of Klaw’s 
films. The girls are steaming, hot love- 
munch material! Thereis nosex, nonudity 
yet one can’t help but get aroused (and a 
raging stiffy to boot)! This is the kind of 
clean video you could show to your mom, 
your wife, your girlfriend and not have to 
explain why you bought it. The video 
quality is exceptional, arty and theaccom- 
panying music is nineties gloom anddoom 
type rock. Great tape to put on ata party 
and justletit play. Big hard recommenda- 
tion! 
—Chris Gore 


VIDEO GIRLFRIEND 


$17.45 (incl. shipping), a long 22 minutes. 
How to Fantasy Films 

P.O. Box 508 

New Hope, PA. 18938 


Yup, it’s her. A slathering of eye 
makeup accentuates a premature set of 


crow’s feet; yellow teeth are framed by 
lipstick-bright bimbo red. Youcanalmost 
smell the evidence of chronic halitosis 
wafting up from theT.V. screen. It’s“Video 
Girlfriend”. Photographed with a bare 
minimum of technical competence, she 
dresses like Judy Jetson and makes sorry 
jokes that no one laughs at but her. Of 
course, you don’t have to buy her dinner... 
~Todd “Dateless” Longwell 


ABAD MOVIE 


Dir. Smellie Snax 

$15 (includes shipping) 
7329 Oak Dr. 
Glendora, CA 91740 


I love it already. The guy never finished 
the movie (he’s supposedly in a mental 
institution), so the story line is hard to 
makeoutat times, butit’s got something to 
do withruthless thugs, goofy cops,acrime 
lord, a kidnapper and teenage runaways. 
Don’t ask me how they all tie in, it’s not 
importantanyway. You'll keep watching, 
despite the plot holes because everything 
else is nearly flawless. It’s got loads of 
great sick humoras well ascharacter paro- 
dies of some of todays more captivating 
psychos. On top of that, the technical side 
of Bad Movie is just as impressive as the 
creative. So don’t let the name fool you, 
Bad Movie is one of the few flicks that is 
worthy ofits price tag. Smellie deserves it, 
if not only for this movie, but in hopes that 
he'll use the money tostart (and hopefully 
finish) another one. 
-Jeff Hermann 


THE WILD WORLD OF 
MASTER/SLAVE 
RELATIONSHIP 


Dir. - Rick Darnell Music. - Debbie Jaffe 
No price given, write for details. 

P.O, Box 30383 

Indianapolis, IN 46230 


Notsurprisingly, this video hasabsolutely 
nothing to do with “relationships” of any 
kind, of even what it really means to be a 
“slave”. Instead, what we have is anonly 
mildly erotic time-killer that plods along 
under a ponderous barrage of sound by 
Ms. Jaffe. Despite director Darnell’s use of 
an interesting subject (a bored yet attrac- 
tive woman who decides a little S & M 
would be fun), theslow pacing and annoy- 
ing, arty videoeffects obscure whatever he 
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Debbie Jatfe of Master/Slave Relationship. 


was attempting to display. Although the 
first half is somewhat interesting, it ulti- 
mately bogs downas Darnell captures the 
action in only the most exploitive Hustler 
fashion. However, the use of color-en- 
hanced patterns could be of some value to 
those too cheap to buy drugs. 
-Dave Williams 


7 


yy 3 
A MAN CALLE 
RAINBOW 


Section Eight Video, 

P.O. Box 931892, 
Hollywood, CA 90093-18197 
or call (800) 950-6002 


jeoe 


This is an old Sylvester Stallone movie 
(originally titled Rebel) redubbed and 
dotted with new footage to make a “Mad 
Movie” type comedy. Good joke drawn 
outmuch toolong. I thoughtit was kind of 
funny until about halfan hour intoit when. 
Tread the box and found out it was almost 
two hours long. That's not so funny. If 
you'reinterested, mentionFILMTHREAT 
and get the tape for only $19.98. 
Jeff Hermann 
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FILM CHAT 


Dir. Mark Vytas Adomaitis 

Written by Steve Gugliemoand $.V. Ado- 
maitis 

AJFK Production 

91-10 107th St. 

Richmond Hill, New York 11418 


Twoguys doingaSiskeland Ebert parody. 
The man portraying Siskel was especially 
convincing, as his large barren forehead 
almost perfectly mimics that of the real 
Siskel. However, Ebert's character wasn’t 
nearly asarrogantor fatasis the true Ebert. 
Ijust didn’t buy it. Neither should you. 
-Dave Williams 


MONDO WETNESS 
& 
TARTS DECO 


$15 each (includes shipping) 
Both by Christ Wetzel 

680 Washington Apt. 1B, 
NY, NY 10014. 


Mondo Wetness 

Despite the title, this is a pretty good short 
film. The writing is quality stuff, really 
quickand clever. The taleinvolvesa felon 
from outer space, who, asa punishment, is 
sent todwell on Earth. Tosay the least, he 
has trouble adapting. They tried togiveit 
a dark, detective, noir feel, but it was shot 
onvideoand theatmospheredoesn’tcome 
across very well. 


Tarts Deco 

Finally, something recommendable. Some- 
thing not only watchable, but impressive. 
In Tarts Deco, we getacolorfullookathow 
asternart professor educates his pupilsas 
tothe true, unadulterated definition ofreal 
artand its gluttonous end. It sounds seri- 
ous, but it isn’t. Deco is about 15 minutes 
long, withabout two thirds of thatcontain- 
ing naked women covered from head to 
toe in brightly colored paint. This guy 
knows how to hold an audience as well as 
makea movie. 

Jeff Hermann 


BOOK REVIEWS 
PANDEMONIUM 3 


$15 to John Stevenson 
Pandemonium 

171 Auburn St. no. 11 
Cambridge, MA 02139. 


Jack Stevenson continues to corrupt the 
publishing industry with his yearly book 
Pandemonium. Volume three is the best 
one yet! Themostintriguing thing besides 
the interviews with John Waters, Mink 
Stole, George Kuchar, is the section on 
Johnny Eck, the half man. Johnny, who 
had a part in the classic film Freaks from 
the thirties, gives his memoirs ina letter to 
a fan. The ten page letter is impossible to 
put down as he tells his life story. Being 
brought up asa “normal” kid, the filming 
of Freaks, joining the circus, and other 
unbelievable tales. Pandemonium was 
printed in limited quantities so it's des- 
tined to be a collector's item! Send the 
money now, it’s the most entertainment 
you'll ever get out of any fifteen dollars. 
—Chris Gore 


RAG REVIEWS 
Fledgling Zines Get Their Break 
by Jeff Hermann 


& teave 


COMING SOON #1 & 2 
$1.25 

Scott Mitchell 

485 Allen 

Clawson, MI 48017 


Small ‘zine literally jampacked with great 
vintage horror movie adsand posters. All 
for a measly $1.25 cents. How does he do 
it?! 


RAVE SENSATION 

$1 for two issues. 

Dan Snake, 1830 Irving St. N.W. 
Washington, D.C. 20010 


#1 - All reviews. Movies, Comics, Movie 
books. 8 page Xerox. Not much but not 
bad 


#2 “Six pages, four containing martial arts 
legend JackieChan moviereviews. Ifyou’re 
up toit. 


THE SHOCK REVIEW 
Subscriptions - $4 per year. 
Tom Stockman, 1435 Sproule 
St. Louis, MO. 63139 


Rude, vulgar, funand honest reviews and 
stories on a wide range of movie related 
issues. Not for hypersensitive feminists, 


EXPLOITATION RETROSPECT 
$10 for 20 issues. 

P.O. Box 1428 

Delron, NJ.08025, Attn: Dan Taylor 


If you had ten bucks to waste, would you 
rather spend it on watching cheap movies 
packed with gratuitous sex and gore, or 
listen to someone talk about them? 


PSYCHO VIDEO 

$6 for a year. $1.25 for back issues. 
Gary Lesley, 

P.O. Box 7333 

Federal Way, WA. 98003 


Ahhg! MoreGoddamnreviews! Warning: 
trance inducing. Makes a good coaster. 


SUBHUMAN 

SS for 5 issues a year. 

Cecil Doyle, 1509 W. St. Mary Blvd. 
Lafayette, LA. 70506 


Notbad forabucka shot. Detailed reviews 
of scare trash films, plus comics, stills, and 
“100% true Suburban Horror Stories,” 
chilling! 


KILL BABY 

Steve Fenton 

99 Hillsdale Ave. East, Main Floor 
Toronto, ONT. Canada M45 1T4 


Mainly focuses on underground flicks, but 
throws in music reviews, poetry and a 
bunch of other stuff you’d probably find 
interesting. Great layout, photos, artwork. 
$12 for a year. 


FEMINIST BASEBALL #8 


Intellectual and stimulating. 


UNDERGROUND FILM BULLETIN 
$5.00 

P.O. Box 1589 

NY, NY 10009 


Underground film interviews, opinions, 
reviews. Preachy, analytic, dull-edited by 
Nick Zedd. 


EFFENDI 
P.O. Box 925142 
Houston, TX. 77292-5142 


Assorted movie related babble. Fortu- 
nately, they avoid the basics and dig up 
some worthwhile junk. Good stuff, andits 
free. Good buy! 


CITY MORGUE #1 
376 Hayes St. 
Holland, MI. 49424 


For one dollar ($1.00!!), you get about a 
zillion reviews written by a guy named 
Arpad Jasko. It’s up to you. 


REVIEWS OF OTHER STUFF 


MAGICK THEATRE POSTCARDS 
Magick Theatre 

P.O. Box 523 

Lynbrook, N.Y. 11563 


Theyre legitimate postcards, maybe more 
for collecting than sending. The fronts 
have quality reprints of old or unusual 
movie posters and stills. The backs quickly 
explain the front artwork as well as sup- 
plying ample writing space, plus stamp 
placing directions. 12 cards for 8 bucks. 


TRUE CRIME TRADING CARDS 
Kim Assaley 

1904 W. Huron 

Chicago, IL. 60622 


I feel like I got ripped off, and didn’teven 
pay for them. The pictures are barely 
recognizable, among other flaws. You get 
a swollen pack of four cards for five dol- 
lars. It’sactually not worth pocket change. 
Try sending her some pocket lint. Better 
not do that either, she’d probably try and 
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I awoke at 5:30 am. to the 
buzz of three alarm clocks and a 
driving rain storm. It was July 5th, 
and after three postponements be- 
cause of rain, it was my day to filma 
Picnic scene, in John Waters’ new 
movie Cry Baby. We had to shoot 
despite the rain, because all the indoor 
scenes had already been shot. When I 
arrived at location, John was pacing 
and chain smoking Kools. “Oh God 
this rain,” he groaned. 

And it certainly did rain on 
Cry Baby. During the days of filming, 
precipitation in the Baltimore area, far 
exceeded the average. For example, 
during the month of May, by the 17th, 
5.6 inches of rain had fallen, smashing 
a ten year record. By the end of that 
month, a total of 8.71 inches of rain 
had accumulated. The average is 3.44 
inches. In June, Baltimore had 5.98 
inches of rain, well above the average 
of 3.76, and seven times the amount 
that fell in June of 88. For obvious 
reasons, I decided not to point out this 
is why movies are usually made in 
Hollywood. 


On location, to my surprise I 
had my own trailer room, complete 
witha star and my name on the door. 
The tiny cubicle, despite the rain and 
cool temperatures, was air condi- 
tioned, and I was freezing. But I did 
not dare to complain, for fear I would 
be perceived as temperamental, given 
to “extra fits”. 

One may wonder why a mere 
extra gets the star treatment. Mainly it 
is because I was a star in John’s earlier 
“underground” pictures. In other 
words, I started at the top and clawed 
my way to the bottom. 

I was born in Baltimore City 
in 1947, but I grew up in the suburbs. 
My parents, feared that Negroes, on 
the heels of the Fair Housing Act, 
would move into “our” neighborhood, 
looting, raping, and marrying whites. 
In 1955 we fled to the nearby suburb 
of Towson. 

To escape my bland surround- 
ings, I took to reading movie maga- 
zines, which was forbidden. Says my 
mother today: “They (movie maga- 
zines) were full of horrible gossip. I 


ot 


ICRNIBABYY 


didn’t want you to be tainted by that 
obnoxious living style.” But forbidden 
fruit is always much sweeter, and by 
age thirteen I was completely cor- 
rupted. I began to fantasize about 
running away to Hollywood and 
becoming a platinum blonde Movie 
Star. But with the exception pink- 
eyed albinos, I knew the hair color I 
wanted did not exist in nature. But I 
could tell by the way my mother 
curled her lips and spoke contemptu- 
ously of “cheap bleached blondes,” 
whenever she saw a picture of Lana 
Turner or Marilyn Monroe, that the 
secret of changing mousy, dull dish- 
water blonde hair to silvery white 
must be bleach. 

Clorox I knew had bleach in it, 
so I went to the laundry room and 
dumped it on my head, boosting it 
with Ajax. I left the foul-smelling, 
mess on for twenty minutes, and 
viola! A platinum blonde, with ends 
that felt like steel wool. 

Needless to say, my parents 
were not thrilled with the look, but I 
thought I looked like Kim Novak. 


7 started at the top aud hawed my way to the Cottom. 
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— Wary Vietan Pearce 


Wary Vian Pearce in an undated, uncredited phote. 


And it drew the attention of males, 
definitely a must for one destined for 
stardom. Before long, the cute boy 
who lived across the street was 
walking me home from school. Well, 
most of the way home, when we got to 
the head of our road, he bolted. Later 
he told me his mother had forbidden 
him to be seen with me, “Because of 
your hair.” 

Although John (Waters) and I 
had known each other since early 
childhood, we didn’t team up together 
to terrorize Towson until our mid- 
teens. Much to our parents chagrin, 
we took to drinking, crashing parties, 
and looting department stores. In the 
winter, we hurled snowballs, from 
about a distance of two inches, at cars, 
hoping to cause accidents. In the 
summertime, we just threw candy or 
Tocks. 

In the limbo between juvenile 
delinquency and beatnikhood, John 
made his first movie, Hag in a 
Black Leather Jacket (1964). In 
that picture, I did the Bodie Green, a 
dance with lots of pelvic thrusting, 
very much like a stripper’s bumps and 
grinds. A director and a star were 
born. We called our “studio” Dream- 
land. 

From that humble beginning, 
John’s career struggled forward, 
gathering momentum, larger budgets, 
and new stars along the way. John’s 
other early films include: Roman 
Candles (1966) in which the late great 
Divine debuted. In Eat Your Make 
Up (1968), the late David Lochary, a 
warm and humorous actor, with a 
unique deadpan acting style, had an 
important role. Following “Eat” came 
Mondo Trasho (1969), in which the 
talented Mink Stole made a stunning 
appearance asa topless dancer in an 
insane asylum. The late Edith Massey 
delighted audiences with her wonder- 
ful performance in Multiple Mani- 
acs (1969), Dreamland’s first “talkie.” 

In all the early pictures I 
played a dizzy blonde. Although I 
quickly progressed from Clorox to 
Lady Clairol, the years of inept dye 
jobs had left my hair dry and brittle, 
very much like the texture of shredded 
wheat. When I tossed it over my 
shoulder, in what I thought was a 
provocative gesture, it scratched my 
neck. And it was so dry it guzzled 
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Troy Donohue and Mink Stole in CRY EABY. 
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cream rinse by the carton. It was 
highly absorbent, like well..., Cotton, 
my name in the next movie. 

In 1972, with the cast of 
Dreamland ensemble players, plus 
many new discoveries, and a whop- 
ping budget of $12,000, came John’s 
most famous “underground” picture 
of all. Filmed in vibrant color, Pink 
Flamingos is about two families who 
compete for the title of The Filthiest 
People Alive. “Our” side wins handily 
when Divine, always the game 
professional, ingests canine feces at 
the end of the picture. 

Female Trouble (1974), was 
next, with Lochary and I playing 
Fascist beauticians, and Divine as 
Dawn Davenport, a demented crimi- 
nal who equates the death penalty to 
the Academy Award. 

Desperate Living (1977), a 
fairy tale, dealt with lesbianism and 
political corruption. It starred Liz 
Renay and Dreamland regulars, Susan 
Lowe, Mink Stole and me. The movie 
also introduced the remarkable Jean 
Hill. 

In 1981, with something like a 
real movie budget, John made his first 
“aboveground” movie, Polyester, 
starring Tab Hunter and Divine. In 
that movie, I had my first “character” 
part, a great relief. Let’s face it, with 
35 looking me in the eye, I was getting 
a bit long in the tooth to play a 
bleached blonde bimbo. And with my 
partas a mean nun, I had plenty of 
methody “emotional recall” to draw 
on, having been raised in Catholic 
Schools. For example, in Catholic 
kindergarten, physical expression of 
affection was not allowed, and in my 
case severely punished. I had a crush 
ona cute brown-eyed boy. One day, I 
suddenly threw my arms around him 
and kissed him, a move the nun didn’t 
miss. “You like kissing so much,” she 
sneered, “then kiss this, little miss.” 
She then forced me to kiss almost 
every object in the classroom, the 
blackboards, the chalk, desks, chairs, 
etc. 

In sixth grade, my teacher, 
Sister Marie St. Catherine, had an 
obsession with neatness. Almost 
daily, she checked desks, hoping to 
find a hint of disorder. During one of 
these inspections, she noticed that in 


my desk two loose-leaf papers had 
strayed, ever so slightly, from my 
notebook. She grabbed me by the ear 
and shrieked with sadistic glee, “You 
bold brazen hussy, your desk is ina 
state of ungodly disorder.” To my 
deepest humiliation, and the delight of 
my snickering classmates, she forced 
me to sit in the trash can for the entire 
school day. 

In Polyester, I had a small part 
asa cruel nun. I worked in a home for 
unwed mothers. When I forced 
pregnant teenagers to go for a hay ride 
ina driving rainstorm, I got my 
belated revenge. 

To the relief of closet fans, 
with Hairspray, John went main- 
stream. Even my mother and my 
sister's children are allowed to see this 
one. The movie, set in the 60s, isa 
musical comedy about integration. 

My part is so fleeting and I’m so well 
disguised, that my sister has to stop 
the video and roll it back to prove to 
the kids I’m actually in it. 

John’s new movie Cry Baby 
is set in the 50s. It is about two 
conflicting high school groups, the 
Squares, apparently the sons and 
daughters of the middle and upper 
classes, have a straight, sexually 
repressed look and attitude. The boys 
wear saddle shoes or bucks, their short 
hair in crew cuts or whiffles. The girls 
are devoid of makeup and wear full 
skirts. By contrast, the Drapes, who 
are working class kids, with possibly a 
few rebellious refugees from the 
upper class, openly flaunt their 
sexuality. The boys wear motorcycle 
outfits, they wear their long hair in 
pompadours, ducktails and waterfalls. 
The girls wear skin tight clothes and 
pointy bras. The drapes of both sexes 
have tattoos. 

Not surprisingly, the movie 
has an astonishing cast. Johnny Depp 
the star, is Cry Baby, the King of the 
Drapes. Kidnap victim Patty Hearst 
has a cameo role, and David Nelson 
and Troy Donahue make comebacks 
after years of obscurity. The cast also 
includes ex-por star Traci Lords, 
Norman Mailer’s son Stephen, Hair- 
spray star Ricki Lake, well known 
actress Polly Bergman, Joey Heather- 
ton, Amy Locane, Susan Tyrell and of 
course, Mink Stole, among others. 


Patty Hearst was the ouly pewen 7 wae 


Dohuny Deppp and Patty Hearst in CRY SAEY. 
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Its a cin how beautiful she tt, she has a body 
that i just amazing, a 50e kinda va va voom, 
gou Just dou t see people like her. 

— Gohu Waters on “act Lords 
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CRY BHEY 


John discussed some of the 
actors and his directing style ina 
recent interview with me at his home 
in North Baltimore. According to 
John, directing the professionals is not 
very different than directing the 
Dreamlanders. “When we first 
started, I didn’t know any different..., I 
just directed, like how in my mind I 
expected people to do it. And I stilldo 
that, the difference is, not with you, 
I’m not saying... But with people who 
have been in 10 movies and made TV 
shows... They know completely how 
to make a movie, you don’t have to 
explain about marks, eye lines or all 
the technical stuff. And because they 
have done it more, they basically... I’m 
not saying they take direction any 
better..., but they are professional..., so 
they... they...” John threw his arms up 
and exclaimed, “I don’t think it’s any 
different.” 

The rehearsals were also very 
much like those of the early films. 
“We had rehearsals here, Johnny 
Depp was here, Polly (Bergman), Patty 
Hearst... they all were here. And we 
did it like how we did it with you all... 
We did a reading of the whole script, 
sitting down. By the day before we 
started shooting..., you know..., the 
couch was the car..., we were acting it 
out.” John went on. “And then on the 
set, you always have a run through or 
two, before you shoot, so really it’s not 
really different. But some of the 
people from the old days, who were 
basically my friends..., I can think of a 
few I’m not going to name..., they 
weren't exactly stellar performances... 
Some of the actors, like Polly 
Bergman, who has been in show 
business for forty years..., you still 
direct her... I guess if there is any 
difference it is that they know the 
techniques, which we discovered 
ourselves. I didn’t know it either 
when we started.” John explained. 

Patty Hearst, the newspaper 
heir, was kidnapped by the Symbi- 
onese Liberation Army in 1974. She 
participated in bank robberies with 
them, and then served a prison 
sentence. John had been obsessed 


with her and had gone to her trial. 
She has a small role in Cry Baby, 
opposite David Nelson. Patty Hearst 
was at the Cannes Film Festival, 
promoting the movie Patty Hearst. It 
was there that John met her. “I went 
over to her ata dinner party and said, 
‘I'm John Waters, I was at your trial, 
and the movie (Patty Hearst), made 
me believe you for the first time’...We 
sat down together, and the photogra- 
phers went insane..., we pretended we 
didn’t notice them...” Later, John 
contacted her about being in the film. 
“She read for us, the reading was not 
great..., because she didn’t know she 
had toread.” After Hearst had 
practiced the part she was much 
better. “She had really worked on it, 
and was funny the first time. Patty 
Hearst was the only person I was 
starstruck by. I couldn’t believe Patty 
Hearst was sitting in my living room.” 
John said. Patty Hearst's arrest record 
became a joke on the set, with every- 
one asking who else had been ar- 
rested. “It was amazing,” John said 


with a laugh, “everyone had a rec- 
ord..., people you never suspect...” 
One exception; David Nelson, but he 
told the crew, “My brother Ricky was 
arrested.” “I think he was sorta 
embarrassed because he hadn’t been 
arrested.” John added. 

Traci Lords, who acted in 
sexually explicit films as a minor, is 
trying to make it as a straight actress. 
John thinks that she will be the first 
porno star to cross over. “She showed 
up for the reading wearing blue jeans, 
a tee-shirt and no makeup and she 
gave usa funny reading.” John 
recalled. “The studio did not balk, 
which I thought they might, (about 
hiring Lords.) Everyone liked her and 
she got to be a kid again. God knows, 
we don’t judge people... we all have 
pasts. I hope she turns it around. Ina 
way it happened to us. I love the idea 
of taking something negative-what 
people think of as negative-and 
goofing on it, making a joke about the 
whole thing and turning it around.” 
Lords is, as John describes her, beauti- 


Patty Hearst, Tract Lords and David Neloon, the 
model family. UY Onze could see me now! 


ful. “It’s a sin how beautiful she is, 
she has a body that is just amazing, a 
50s kinda va va voom, you just don’t 
see people like her. People do double 
takes when she walks by. I think it’s 
hardly surprising that Traci and I are 
making a movie together, people 
could have predicted that.” 

Joey Heatherton, a singer- 
dancer-actress who was well known in 
the 60s, is in Cry Baby. John de- 
scribed her as “odd.” “She was very 
professional, she always showed up 
on time, and she knew all her lines, 
but she was just odd. Her part was to 
speak in tongues and the problem was 
to get her to stop speaking in 
tongues.” 

Directing the actors in the 
“real” movies may not have been 
different, but securing the vintage 
vehicles certainly was. In the Dream- 
land days when John spotted an old 
luxury car, usually a Cadillac, he 
wanted to use, he flagged the motorist 
down and simply begged for the use 
of the vehicle. Just why anyone would 
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Ricki and “Tract— pregnancy and lollipops. 


hand over a priceless collector's item 
to an underweight twenty-year old, 
with long stringy hair, claiming to be a 
“movie director,” could be debated 
endlessly. 

For Cry Baby, Frank Tamburo 
of Props and Sets was responsible for 
getting the vintage vehicles and 
having them in running order. “We 
advertised in the newspaper and the 
car clubs, then we held a rally. We 
used over 200 cars,” Tamburo ex- 
plained, as we lunched in a trendy 
Fells Point bar. And because the cars 
are so old, a mechanic was hired to 
work full time at location. Tamburo 
did, however, have difficulty finding 
the school bus. After a harrowing two 
and a half month search, he finally 
found one, via a contact, ina field, 
deep in the Maryland countryside. 
“The bus had been painted black, with 
red flames, and it had no motor.” 
Tamburo went on. “It (the bus) had to 
be completely restored and then we 
had to return it to its original condi- 
tion” Tamburo lamented. “The 
problem is no one collects school 
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buses. We found a museum in North 
Carolina which had them, but they 
didn’t lend them out.” The nightmar- 
ish search still haunts him: “Every 
time I see a school bus I have to know 
what year it is.” 

But in some ways securing the 
Harley Davidsons motorcycles, was 
similar to the old days. Tamburo told 
me about clandestine meetings with 
bikers. They took place in “Pigtown,” 
a run down section of West Baltimore, 
infested with crack houses. The 
motorcycle enthusiasts had acted 
paranoid, and Tamburo suspected 
they were under the influence of PCP, 
and/or the bikes were stolen. 

Finding locations for the 
“real” movies is also quite different, 
with a department which does just 
that. Bob Mayer, was location man- 
ager. It was his job to get permission 
from the land owners and co-opera- 
tion from the local police. In the 
Dreamland days, we often ran from 
the cops. For example, in Mondo 
Trasho an actor performs nude. 
Without bothering to ask permission, 


we filmed the scene on the John 
Hopkins Campus. Not surprisingly, a 
student complained, probably a jock 
ora business major, and the police 
were called. Incredibly, Divine, 
wearing gold lame and driving a fire 
engine red ’59 Cadillac, eluded police. 
But other actors were arrested, Mink 
Stole in the bathtub. Always one for a 
quotable quip, Mink told the press: 
“There was more indecent exposure in 
the arrest than in the incident.” 

We also used the hit and run 
technique in Mondo’s pigsty scene. 
As John puts it, “I guess that farmer 
looked out his window and thought; 
‘Oh well, there’s a 400 pound man 
dressed in gold toreador pants (Di- 
vine) crawling through pig shit and a 
girl dressed as the Blessed Virgin 
Mary, and another character with 
monster feet in my pigsty. On Sunday 
morning, ina sleet storm.’ To hell 
with location! Of course, I didn’t ask. 
It never crossed my mind to ask,” 
John said with a chuckle. 

Although animals have had 
roles in many of John’s movies, for the 


first time in Cry Baby their treatment 
came under Humane Society scrutiny. 
Because the Hollywood Humane 
Society didn’t know the trainer of 
Harriet, a woodchuck in the movie, 
they asked Mrs. Kitty Thornton of the 
Baltimore Humane Society to go to 
location and observe the treatment of 
the animal. Mrs. Thornton, who 
happens to know John, told me on the 
phone: “Well I enjoyed it, everything 
was fine and Harriet did her scene in 
just two takes-the first time she ran 
the wrong way. I had a wonderful 
time... [had lunch... I met the star... 
what's his name? (Johnny Depp) I 
didn’t know him, but the girl I had 
with me did.” 

Fortunately, the Humane 
Society was not alerted when we 
filmed the “chicken scene” in Pink 
Flamingos. In that famous scene, 
Crackers (Danny Mills) makes love to 
Cookie (Mueller), in a chicken coup, 
which doubles as Crackers’ room. As 
part of the foreplay, Crackers pops off 
a couple of chickens’ heads, while 
Cotton (me) spies through the wire 
window in voyeuristic ecstasy. But 
don’t be alarmed, Danny and I dined 
on the chickens. However, we did 
alarm our driver, Rick, (not his real 
name) who had taken us home. 
Under the influence of speed and 
grass, Rick had become paranoid and 
stricken with amnesia. When he 
opened the trunk of his car and saw 
the bloody headless chickens, he 
recoiled in horror, thinking that the 
Mafia had planted them there, as a 
warming. 

Susan Lowe, who starred in 
Desperate Living, is an extra in Cry 
Baby. She worked with Patty Hearst, 
Polly Bergman, David Nelson and 
other stars. She described her part to 
me ina telephone conversation: “I’m 
a square and I think I’ma mother. I 
don’t know. I had no lines. I just do 
lots of facial expressions-I look 
shocked... I cover my mouth with my 
hand... I sat next to Polly Bergman, (in 
the scene) so I guess I'll be in the 
movie.” Susan, not known to be shy, 
boldly asked Patty Hearst if she had 
had any “meaningful relationships” 
while serving time in prison. “I wasa 
bit shocked when she told me she 
liked the prostitutes.” Beyond that, 
Hearst had not elaborated. According 


Ricki halds a hid while Susan Tyrell and the 19 hug. 


to Susan, David Nelson is a gentleman 
of the old school, untarnished by 
feminist propaganda. “When he’s 
around you just don’t open a door,” 
Susan explained. 

Not only did Susan meet 
interesting stars, she claims to have 
turned ina stellar performance: “I 
think I deserve the Academy Award 
for best extra.” 

If there isan Academy Award 
for best extra, Susan will have to 
compete with me. 

During the Cold War in the 
fifties there was an hysterical fear of 
Atomic Attack. States set up defense 
programs in which citizens were 
taught how to protect themselves. In 
the text Civil Defense for Maryland 
(1952), you are told that chances of 
survival are greatly enhanced if you 
get under cover immediately. If no 
cover is available, fall flaton your 
face. Remember, a split second may 
save you from radiation. And don’t 
look at the blast-it will blind you. If 
you are indoors and you don’t have 
time to get away from the windows, 
get under any “suitable” piece of 
furniture. During the attack, CD for 
Md advises you keep your home free 
of unnecessary junk, especially the 
attic because old papers and old rags 


will just add fuel to the fire. (Never 
mind you would have about two 
seconds to do this.) Don’t make 
phone calls, and don’t start rumors. 
Don’t go outside to see what's going 
on. Presumably to settle your nerves, 
and rinse the radiation away, the text 
advises you to take a hot bath, “pay- 
ing particular attention to your hair,” 
as soon as possible. So that citizens 
would learn to do these things instinc- 
tively, Air Raid Drills were held often. 

In my scene, Cry Baby is being 
pursued by a cop. They are both on 
motorcycles. When they rush by 
squares having a picnic, air raid sirens 
are heard. Everyone “ducks and 
covers,” except Cry Baby, who rea- 
sons, correctly, that it is a stupid 
square practice. The civic minded cop 
of course, immediately “ducks and 
covers,” allowing Cry Baby to get 
away. I jump up from the picnic table 
and yell, “Air Raid.” 

May I have the envelope 
please? * 


CRY BABY opens te theaters 
nationwide tn April 1990. 


Wary Vieian Pearce lives tn Galtimore 
and works at a race track in between acting 
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TRACT LOROS 
Meu fiud her unapproachalle, 
7 got to ask her 18 guestions. 


Does she need an introduction? Traci Lords is breaking 
mainstream and you'll be seeing a lot more of her in 1990. 
She's in a new horror film, Rock 'Em Dead, she's shooting a 
calendar for 1991 and currently recording an album. Busy 
girl. At a ripe twenty one years she's happily gained the 
acceptance of a major studio by starring in John Waters’ Cry 
Baby. Traciis intelligent, witty, fun, and not full of the"I'm 

a STAR bullshit" not to mention she's got great tits. 


What was the inspiration for your stage name, was it Jack Lords of 
Hawaii Five-0? 


It’strue! Actually, when I was really little like 12 and 13 I was 
in love with Jack Lord, I thought he was incredible, and that’s 
how I got Lords. My best friend was named Traci,soI named 
myself Traci Lords. Ask to be unique! (Laugh) 


Do you think Roger Corman exploited you, or gave you a break by 
casting you in Not of this Earth? 


I think Roger really gave me a break. I needed something to 
show people! could walkand chew gumatthesame timeand 
Ithink Ishoweda lot more than that. Idonotregret doing that 
movieatall. [had toshow some T & A inthat movie butI don’t 
have to do that now so it was a good stepping stone for me. 


What's your favorite fast food? 


Thave a total addiction for french fries with salt and pepper 
and mustard. 


What is Ernest P. know-what-I-mean™ Worrell really like? 
Heis just like his character, he’s non-stop, even when he’s off 
the set. He’s like that constantly— finding amusing things 
about life with a strange sense of humor and he’s really 
generally a very nice man. 

That might get annoying after awhile don’t you think? 


It did get annoying after awhile, but he means it harm- 
lessly, you just have to take him in small doses I've found. 


How would you handle the hostage crisis in the Middle East? 


INTERVIEW BY CHRIS GORE 


I'd give them each a bag of french fries and tell them to close 
their eyes and sing We Are The World. 


If you were a hostage yourself, how might you escape your captors? 


I don’t know... I'd convince them I was a homosexual and 
maybe they wouldn’t want me there anymore. (Laugh) 


Ifyou could goona dream date with any political figure-who would 
it be? 


Jesse Jackson, definitely. 
What kind of music do you sing on your upcoming album? 


They call me an “Alternative Rock” artist. My music is kind 
of along the lines of a lot of L.A. bands like Jane’s Addiction, 
The Cure, Depeche Mode but it’s really not like anybody but 
it’sin that genre. There really is nota female that is doing the 
stuff that I’m doing. 


Are you the lead singer or do you play an instrument? 


I’ma solo artist but I really seriously want to be a true artist, 
in other words, I really want a band and I want to goon tour. 
llike really raw vocals, I write a lot of my own stuff, my songs 
definitely come from the heart and come from a lot of things 
that I’ve gone through in my life. Some people think a lot of 
my stuff is really depressing, it’s just really strange. 


Since you're very aggressive, do you eventually want to direct? 


I’m not really interested in directing or producing. As far as 
recording I can be very overpowering in the studio. The 
producer will say, “Who's producing this!” Sometimes] have 
problems letting other people lead me to where I’m supposed 
to go because I always think I’m right. It’s something I 
constantly fight with myself over. “Traci you canbe wrong.” 
(Laughs) I guess it’s because I used to be so passive when I 
was a lot younger, I was really into drugs and I have a lot of 
regrets in my life for letting other people make my decisions 
for me. So now it’s very hard for me to trust anyone enough 
to take over any situation that I’m in. 
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Tnact in a scene from CRY CABY. 


Don't you think that is a good quality to have, that kind of 
aggressiveness? 


Ina way itis because it’s gotten me where am. At the same 
time it’s really turned people off too. Men tend to think that 
[am just like- (Laughs hysterically) 


Do you think men are afraid of an aggressive, successful female? 


Absolutely. I’mdating somebody and he’sconstantly jealous 
because I’m constantly being hit on and I always say nobody 
everhitsonme. They lookatme froma distance and they talk 
about me, they whisper when I walk by but they never 
directly hiton me because they’reafraid of me. They consider 
me unapproachable. 


Is that a fun power to have over men? 

Ijust find it really weird actually. One of the biggest turn-offs 
about celebrities is that they tend to think that they’re more 
superior thananyone else and I just think that’s utter bullshit. 


How was it working with John Waters? 


I love John so much, we're really close. I’ve worked with 
about six or seven directors in the last two years and out of all 
of them John stands head and shoulders above the rest 
because he is socool! Number one, you want tobearound him 
and immediately you respect him so much that every little 
word he says just hangs in the air. He is so good at getting his 
point across. 


You were smarter than you looked on The Larry King Show, is he 
smarter than he looks? 


A lot of people have negative things to say about Larry King 
buthe wasone of the only reporters who haseverinterviewed 
me that has given me a real fair shake. 


What do you say to critics who scorn your success? 


Everytime I have something new that comes out it speaks for 
itself. I think my work speaks for itself, fuck them! 


If you could doa singing duet with any person, who would it be? 


That's a real tough one- AlGreen. 
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ALEX , rom 


FUTURE 
HOLLYWOOD 


BIG-TIME 
p\®Ecrors 


by Chris Gore 


Tom Stern and Alex Winter 
have had their share of ups and 
downs in the last few years during the 
transition from would-be N.Y.U. film 
students to being the creative force 
behind Impact video magazine. With 
Impact, the team of Stern and Winter 
bring home their odd humor (a strong 
mixture of Monty Python with a hint 
of Woody Allen) and are given a 
venue worthy of the acting/directing 
talents displayed in their innovative 
short film collaborations: Cherub, 
Aisles of Doom, and Squeal of 
Death. 

Since last year’s surprise hit, 
Bill And Ted’s Excellent Adven- 
ture, in which Winter was described 
as "...smarter than he looks,” the offers 
have come rolling in. Not exactly. 
Like every fry cook in Hollywood, 
these boys want to direct a feature. 
FILM THREAT caught up with Alex 
and Tom in Los Angeles— and found 
them both to be smarter than they look 
as they toil on script rewrites in their 
closet-sized office on the Universal lot. 
If this wasn’t enough, what little free 
time they have is spent trying to 
scrape up cash for their up-coming 
film, Freaks. 


How did you get the role in Bill & Ted’s 
Excellent Adventure? 


ALEX - I've been acting for a long 
time. I was on Broadway when I was 
a kid. We're about to do another, Bill 
and Ted Two. 
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ALEX 


TOM 


T heard they were going to do a Bill & 
Ted cartoon show? 


ALEX - Yeah, they are. 


How does it feel to have a partner that’s a 
cartoon hero? 


TOM - It’s great because I can bang 
him on the head with a crowbar and 
throw him off cliffs and he always 
comes back. 


So you quit school? 


ALEX - Yeah, we both went to NYU, I 
came froma high school in New 
Jersey, Tom came from one in Westch- 
ester. We were in the same class our 
freshman year and we made similar 
movies, sick movies, stuff that when it 
would end, the teacher would say, “I 
absolutely abhorred that” and then go 
into a 9-1/2 hour tear on it. So we 
realized we had to keep making 
movies. Then during our sophomore 
year we made a movie called Squeal 
of Death. It’s a 16mm, 16 minute, 
mini epic. 


So you're doing Impact Video Magazine 
for Stuart Shapiro, who did “Night 
Flight”? 


ALEX - As a matter of fact, Squeal of 
Death and Isles of Doom, another 
film we made at NYU, were bought by 
“Night Flight,” which is how we 
hooked up with Stuart Shapiro. We 
were in New York, starving, and I was 


dropping out of school, and we were 
showing our stuff around, and they 
saw it at “Night Flight.” 


On NYU film school... 


ALEX - Totally unsupportive. The 
facility is great. We don’t regret going 
there at all because we got to make 
movies. But the faculty there is just 
totally fucked up. They’re either art- 
holes, or they’re just bitter. They’re 
aging would-be filmmakers that never 
got to make films, and are just content 
to slag your films. They slag student 
films that try to do anything out of the 
norm. What they consider the “norm” 
is like really boring, middle of the 
toad films about kids who don’t get 
along with their stepfathers. 


TOM - They’re probably even more 
half-ass than Hollywood schools. At 
least a Hollywood school goes all the 
way and is gung-ho as hell. NYU is 
just half-assed and in the middle. 


ALEX - The films they vote best film 
of the year every year, are just these 
trite little films about relationships 
that you just don’t give a fuck about. 
Anything that tries something differ- 
ent or unusual, or anything that’s not 
politically correct is completely 
dismissed. They have a festival night, 
it’s like five nights and they show 
student movies all day and all-night. 
The last night is the big awards night, 
where they show the best movies. 
That’s ona Friday, and they show the 


best movies from eight ‘til one, and it’s 
the big hoopla and all. We worked on 
Squeal of Death for two years and 
it was a king of a little cult film around 
NYU ‘cause everybody worked on it. 
It was something we worked our asses 
off on. They put it on like Wednesday 
night at 12:30 and a lot of people liked 
it, but... 


On co-directing... 


TOM - It’s easy when you have the 
same idea of what the film is. When 
you write comedy together, you're 
acting out the film the whole way 
through the writing process, so you 
know what the gags are, and you 
know how they’re going to look on 
film. People wonder how we can 
direct together, direct comedy, espe- 
cially, together. When you’re on the 
set, there are so many things to do, 
when you have two people with the 
same ideas, it’s great because you can 
get things done that much quicker. 


ALEX - And in a low budget sense it’s 
really great because it allows us to 
make things that might be a little too 
ambitious for a single director. It 
eases the pressure. 


TOM - Ultimately, the only person 
who's willing to do anything for the 
film is the director. 


ALEX - So you have two definitely 
devoted people on your set. 


TOM - Especially when you're not 
paying people much, or not paying 
them at all, you can’t expect them to 
jump off bridges for you, but we'll 
dive off bridges for ourselves. 


On California... 


TOM - We even got some interest out 
here, that’s one of the things that 
dragged us out here (California). An 
executive from Columbia, (at the time 
David Puttnam was running Colum- 
bia), saw [Squeal of Death] and 
loved it and sent us a real inspiring 
letter. We were real depressed after 
the festival so we came out to Holly- 
wood to meet him, and David 
Puttnam was fired the day we got 


here. (LAUGH) We looked at Variety, 
it was like “Prehistoric: David 
Puttnam.” There we were with our 
duffle bag and our Dodge Colt, and a 
crack-town Venice apartment. 
(LAUGH) So we just bit the bullet. It 
was cheap, I'll give it that. 


ALEX -I went and did Bill & Ted’s 
Excellent Adventure to make some 
money. Off of that and the money 
Tom had made, we just spent the last 
year and a half writing screenplays. 
We said ‘fuck it’ and wrote four 
screenplays on spec. The first bite we 
got was after we wrote these four 
screenplays, one of them a feature 
length version of Squeal of Death, 
which we really went to make. That’s 
when we sent our reel to Raimi, then 
he paid us to write one of the scripts. 


Then [Stuart] Shapiro bought another 
one of the scripts and things were 
starting to happen. Then Impact 
evolved. So it took usa year from 
when we got out here to get going on 
Impact. 


On and on and on... 


TOM - We came out here and sort of 
thought that with our little letter from 
Jack Lutchner we were going to take 
Hollywood by storm. Of course all 
the people we were seeing, agents and 
stuff, were saying “Well you boys 
have talent but you have to go main- 
stream.” And we were like “Yeah, 
fuck you! We're going to change the 
world!” 


ALEX - And all we really did was 
change our sheets every two months 
and eat mac and cheese. 


TOM - There was one point about 
seven months ago where we hit rock 
bottom. We were out of money, we 
were out of hope. Everybody was 
trying to rush us to do this main- 
stream shit, and we said the hell with 
it, we'll write a bunch of pitch ideas. 
And we wrote three of the most 
absurdly mainstream ideas, all of 
which have come out as films. 
(LAUGH) Which tells you that we 
have a vague idea of what we should 
have been doing. We kind of had a 
good idea of what was going on inside 
the industry and it was really, really, 
depressing. * 
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MICHAEL WOLFE ASKS= 


WHAT DO DAVEY, THE JICKETS, 
THE ANIMATION BRAINWASH 
THEORY HAVE IN COMMON? 


Jolfe 


Shortly after the completion of 
Heterosexual Love, I was summoned 
to the home of Chett Grant in Venice, 
California. Mr. Grant told me about a 
very important meeting that he had 
just completed with none other than 
the renowned animator Art Clokey. 
Art Clokey, for those who don’t know, 
is the genius that created both Gumby 
and the Davey & Goliath television 
series. It so happens that Chett was 
one of Art's technical advisors when 
the Davey series premiered in the late 
1950's. In fact, I was astonished to 
discover. 

Apparently Chett was rather 
influential in the Lutheran Church 
back in 1958. Several years earlier, 
Chett’s father, John Grant, a Lutheran 
minister himself, created quite a stir 
within the church when he suggested 
an animated puppet series proselytiz- 
ing to the subconscious minds of little 
children. John Grant believed that he 
could brainwash little children best 
with a combination of a lukewarm 
Christian message and animated 
puppets. 

If the program was on very 
early in the morning, before the 
children were actually fully awake, 
Grant believed that the subconscious 
mind could be most effectively 
implanted with the lukewarm Chris- 
tian message. Several of the more 
liberal Lutheran bishops were ap- 
palled and shocked by Grant's anima- 
tion brainwash theory. Fortunately, 
these liberal bishops were greatly 
outnumbered by the more conserva- 
tive bishops. Eventually, the Lutheran 
Church chose Art Clokey to transform 
the animation brainwash theory into 


28 FILM THREAT TWENTY ONE 


reality. This reality exists in the form 
of the Davey & Goliath series. 

The name of Chett’s current 
ensemble The Jickets is taken from the 
Davey & Goliath series. It is the all 
male club that Davey and his pals 
belong to. From time to time Davey’s 
sister Sally tries to gain entrance to the 
Jickets’ clubhouse, but to no avail. No 
girls allowed. 


It was while I was at Chett’s 
home in Venice that he told me about 
Shimmelsteen. Out of this important 
meeting with Art Clokey came some 
significant developments. Chett had 
been able to convince Art to allow 
Directart Ltd. to use the animation 
brainwash theory for a new Jickets 
movie. I hadn’t realized it at the time, 
but Chett was grooming me all during 
the production of Heterosexual Love 
for this all important new project. I, 
Michael J. Wolfe, was hand picked 


from among all of the animators in the 
whole world to direct the animation 
brainwash Jicket movie! Wow! | felt 
like Moses! 

The original animation brain- 
wash theory states that each episode 
should be no longer than 15 minutes, 
the child would then be fully awake 
and the lukewarm Christian message 
would then enter the conscious mind, 
rather than the subconscious, where it 
would not be nearly as effective. The 
key to the whole theory was that the 
children should be half asleep when 
they were watching the episode. This 
is why Davey & Goliath is always on 
very early in the morning, usually 
around 6 or 7 o'clock in the morning. 
So it came to pass that Shimmelsteen 
would be a 15 minute movie. 

It was at this time that Chett 
determined that I would receive my 
pay retroactively. After the 
successful completion of the project, I 
took a job at my neighborhood pizza 
place, Lenny and John’s. I would 
deliver pizza in my beautiful white 
1974 Toyota Celica 3 days a week and 
work on the film the other 4 days. To 
show his good faith, it was at this time 
that Chett took a job for an architec- 
tural firm that built sewers and dams. 
Even though he could have run the 
whole company, Chett took a position 
as a sewer man. Five nights a week 
Chett would be lowered into a South 
Bronx sewer and measure the amount 
of methane under the Bronx. It was 
not uncommon for Chett to encounter 
large amounts of human waste (he 
would jokingly call it brown trout) in 
the sewer. Whenever I became 
discouraged with Shimmelsteen or 
my pizza job, I would simply think of 
a big brown trout hitting Chett in the 


leg and I would feel much better. At 
one point my steering wheel caught 
on fire and melted. I had to take a job 
making a television commercial. This, 
however, seemed very dishonest, so I 
went toa junkyard and got the only 
1974 Toyota steering column left in the 
country. I went back to my Flatbush 
Avenue pizza job where I felt much 
more honest. Delivering pizza could 
bea bit of a nuisance. Especially in 
the snow or rain, or on a Friday night 
when every teenager on Flatbush 
Avenue is drunk or stoned. Most of 
the time it was okay. Listening to the 
Mets game or local Brooklyn Pirate 
radio made the time go a little faster. 

Chett carefully detailed the 
basic structure of a typical Davey & 
Goliath episode. It starts with the 
status quo, and then comes the 
conflict, which is the point where 
Davey does something wrong. Then 
comes the resolution, which is the 
point where Davey’s father gives the 
speech to Davey and delivers the 
lukewarm Christian message. Chett 
explained to me how Shimmelsteen 
would have to have this same exact 
basic structure in order for the film to 
be successful. The most important 
aspect of all however, was the Davey 
& Goliath music. This is the ancient 
Protestant hymn “A Mighty Fortress Is. 
Our-God.” In order for Shimmelsteen 
to be successful, we needed the actual 
Davey & Goliath theme. That was 
Chett’s coup de grace, obtaining the 
rights to the Davey theme. Not to 
mention a cameo appearance by 
Davey Hanson himself. Chett had 
truly outdone himself this time. 

The actual production of 
Shimmelsteen took about two years. 
It was made in my mother’s basement 


in Brooklyn. The puppets are made 
out of rubber and foam over a ball and 
socket armature. The best thing about 
puppets is that they have no ego. 
They are always on time and never 
hung over, drunk or high on dope. 
They work long hours and never 
complain. The actual armature used 
for Jack Shimmelsteen I built myself, 
using a vice and several hand files, I 
created a half decent ball and socket 
armature. The Jickets’ armatures I 
bought from some guy in Michigan. 
They cost a lot of money but I would 
rather deliver pizza and pay some guy 
with a machine shop than file the 
metal myself for six months. 

The story Chett chose for 
Shimmelsteen was based on an actual 
experience that he had many years 
ago with his earlier band, the 
Squeegies. According to what Chett 
tells me, Jack Shimmelsteen is a real 
guy. The message of Shimmelsteen is 
nota lukewarm Christian message. 
The moral of Shimmelsteen is a 
simple one, in two parts; (1) Real Life 
and television can be very different 
and (2) in order to get ahead in show 
business and life, you have to kiss 
some ass once in awhile. There are 
those who say this is a somewhat 
cynical and pessimistic message to 
give children. Chett disagrees. He 
believes children (as well as adults) 
would not labor under the ridiculous 
delusions propagated by television. 
“In the wonderful world of televi- 
sion,” says Chett “good always 
triumphs over evil. That just isn’t true 
in real life. Sometimes in order to win, 
you have to give in. Especially in 
show business. There’s nothing 
wrong with a little subtle appease- 
ment, if it’s done the right way. 


Unfortunately, real life and television 
can be very different. I want children 
to learn that at an early age. That’s 
why I made this film.” 

On April 15, 1988, Chett Grant 
gave his seal of approval to Shimmel- 
steen. Chett could have commis- 
sioned a typical rock video like any 
other pop star. He didn’t. He put his 
reputation on the line instead. he 
could have made four or five rock 
videos and been all over MTV. He 
didn’t. Chett Grant is not a whore! 
He is a true renaissance man. There 
are very few left. This is a man that 
measures methane in the Bronx. This 
is the man who taught me humility. 
Chett considers rock video nothing 
more than television commercials for 
records. Chett isn’t interested in 
television commercials. He is inter- 
ested in the welfare and prosperity of 
all children everywhere! 

Recently the executives at 
MTV heard about the animation 
brainwash theory and Shimmelsteen. 
They wanted to see it. Chett told them 
that if they really wanted to see it 
badly enough, they should come to 
Tompkins Square Park on the eve of 
the summer solstice and see it with all 
the unfortunate vagrants and home- 
less people in the park. Needless to 
say, this was beneath the MTV execu- 
tives. They didn’t come to Tompkins 
Square Park. They never saw Shim- 
melsteen. Chett could care less. He 
didn’t make it for MTV. He made it 
for you and me! ¢ 


Shimmelsteen is available on VHS tape as well 
as all the other great films distributed by: 
DIRECTARTLTD, 

1378 East 37th St., 

Brooklyn, NY 11210 
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Matk Pirro holds a heavily blimped camera. 


“That movie [A Polish Vampire 
in Burbank] has grossed over half a 
million dollars and I think I’ve person- 
ally got about 80 or 90 thousand over a 
period of four or five years. That's why 
we're going to try and handle 
distributing Curse of the Queer Wolf 
ourselves...” 


- Mark Pirro - 


John Waters did it. So did 
James Cameron, Sam Raimi, and 
Spielberg. 

What did they do? 

They shot on Super 8. 

Often referred to as “spa- 
ghetti,” Super 8 is widely regarded 
as a poor man’s answer to 16mm 
(dare we even mention 35mm), and 
a small step up from small format 
video: a film gauge written off as the 
domain of home movies, student 
projects, and “art”. 

No respect. 

Hey, but wait a minute! What 
about the advantages? What about 
inexpensive, lightweight equipment 
that’s easy to use? What about 
cheap stock and processing? What 
about.....!? 

Yes, it’s all true. Relative to 16 
and 35mm that is. 

And what do all of these 
advantages add up to? 

Control. 

Ina world of “decision by 
committee,” and specifically the “art 
by delegation” inherent to filmmak- 
ing, the directoral/ technical control 
offered by Super 8 is unique to the 
format. So is the ability to have the 
stock developed at the local Thrifty 
Drug and Discount Store. 

Mark Pirro made his first 
feature film, A Polish Vampire in 
Burbank (1985), in Super 8 for 
$10,000. To date it has made over 
$500,000. You figure it out. Total 
control, no studio looking over your 
shoulder, ability to market on video, 
etc... 
Well, let him explain: 

“1 know so many people that 
would rather shoot a 16mm short 
than a Super 8 feature and I can’t 
fathom that. Features are the only 
way to go, because short films rarely 
sell. I’ve seen so many Super 8 


The ‘Queerbillies" 


features that are beginning to show 
up on the market now.” 

Pirro’s latest Super 8 feature, 
Curse of the Queer Wolf, like 
Polish Vampire, belongs to that 
relatively new genre, the “Horror- 
Comedy”. Combining the classic 
tale of lycanthropy with the down- 
home horror of James Dicky’s 
Deliverance and mixing in the 
additional twist of the protagonist’s 
transformation resulting in a limp- 
wristed “queen” complete with red 
nail polish, Pirro’s result is an odd 
blend of fear, laughs, and sublime 
homophobia. 

The original footage was edited 
and transferred to video via the 
Rank Cintel process. Pirro claims 
picture quality comparable to 16mm 
and even 35mm. Dialogue and 
effects were done post-synch on 
video with the advantage of time 
code. The Curse of the Queer 
Wolf is not to be seen as good or 
bad in content and execution, but as 
an accomplishment- stretching the 
boundaries of the much maligned 
Super 8. 

The Super 8 movie mogul 
(who, by the way, started out as a 
tour guide for Universal Studios) 
took time out to talk to FILM 
THREAT about the potential of the 
medium. 


How did you pull this whole thing 
together, technically? 


I've done super 8 films for quite some 
time, and I’ve found that if you can 
use Kodachrome 40, use it, as opposed 
to going to (Ektachrome) 160. 160 just 
doesn’t transfer as well as 40 does. 

We edited it on film, then once it was 
edited it was transferred onto one inch 
video and at the same time we had a 
half inch video made with visible time 
code, which is what I used to do all 
the post production sound work on. 


How did you get such good sound 
quality? 


If you’re aware of how bad the sound 
is, it distracts from what you're 
watching. But if you can sit there and 
enjoy it, you don’t even realize you're 
hearing all the sounds you’re hearing. 
All the sound was done later. The 
more elements you add toa scene, the 
more people forget that they’re 
listening toa movie that’s looped, if 
they can tell at all. 


How did you get distribution? 


I've done a few films. I’vedone A 
Polish Vampire in Burbank, | did 
one called Death Row Game 
Show, I had written a movie called 
My Mom’s a Werewolf. | find that 
whenever you do a film and you get it 
out there to a distributor, the distribu- 
tors always seem to make more money 
than the filmmakers do. So for this 
film, (Curse of the Queer Wolf) 
we decided we were going to distrib- 


Michoel Palazzolo in QUEERWOLF 


ute it ourselves. Which basically is- 
advertising it, making it available to 
home viewers, and to video stores in 
bulk. What I had done before, and 
which was successful for me, but not 
as successful as it could have been, | 
would go into video stores and look 
for various films that were like mine 
and then I'd find the name of the 
distributor and write them. I'd send 
out loads and loads of these letters, 
and get some responses. Then I’d 
send them copies of the film and 
ultimately sign. That’s what hap- 
pened with Polish Vampire. 


Any advice on how not to get shafted? 


These people know that you're 
hungry, they know that they can take 
advantage of you. I found that the 
more you can get up front, the better 
off you are. If they say, “We can’t give 
you anything now, but we'll give you 
50% of what we make.” Well that 
sounds good, but you'll probably 
never sce anything. People have a 
very creative way of accounting for 
where the moncy goes, and for losing 
money too. 


Can you say anything inspirational for 
Super 8 filmmakers out there? 


Well, because of home video there is a 
new outlet now for your film. It used 
to be, years ago, if you could do it in 
Super 8, there was really no point 
because there’s no way you could 
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have gotten it out. Because of the 
home video market, there are compa- 
nies who will buy up almost anything. 
If your film is good for what it’s set 
out to do, you'll find a company that 
will take it. There’s so many inde- 
pendent video distribution companies. 
If you want to go out there and make a 
film this is the best way to do it, and 
nobody needs to know it was shot on 
Super 8. When we did Polish Vam- 
pire, we sold it twice, once on video 
and once for cable. And neither 
company knew it was Super 8, we 
never told them. If it looks good on 
video, there’s no need for them to ask. 
Telling people it’s Super 8 is like a 
double edged sword. On one hand, if 
you want to get work, it’s nice to tell 
people you shot a movie for five or ten 
thousand dollars. On the other hand 
if you want to sell the product and 
they know it was shot cheap, you're 
not going to get much for it. 


What are some of the legal barriers you've 
come up against while making films? 


You'll find that if you use any kind of 
music that is copywritten, and use it 
without getting clearance, when you 
try to sell it, you'll either have to cut it 
out or you'll have to get the clearance. 
If you show any likeness of anybody, 
if you have a picture of Cheryl Tiegs 
on the wall, you have to get clearance 
for that. Sometimes you can do it and 
get away with it. If you don’t do 
anything malicious or slanderous they 
probably won’t care, but they can if 
they want. Did you realize for ex- 
ample, that if you use the song Happy 
Birthday in a movie, you have to pay a 
royalty? And it’s not that hard to get 
clearance to use certain things, or 
likenesses, but you have to pay some 
kind of money. If you’re going to go 
with a musical score, get someone to 
write it for you. © 


Those interested in purchas- 
ing Curse of the Queerwolf can purchase 
it on VHS for a mere $29.95 from: 


SUPER 8 SOUND 

2805 West Magnolia Blvd. 
Burbank, CA 91505 
(818) 848-5522 
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MARK PIRRO’S TEN TIPS 
FOR SHOOTING SUPER 8 


1 Try touse friends. Because if you're not going to pay 
people, they’re gonna screw you over. If you use people 
you know, you're more apt to get better cooperation. 


2 Keep your locations down. Don’t goshooting all over 
town. 


3 Keep people fed. If you can afford it, always have 
something on the set. You canalmost make ita party at- 
mosphere. 

4 Keep your story simple. If you don’t have the money, 
and you try to dospecial effects, it comes out laughable. 
But you can fake it and do a few little things. 


5 Try not to shoot long hours, that really pisses people 
off. 


6 Try to be controversial. It won’t fade into the back- 
ground if it’s weird enough. 


7 Don't tell anybody it’s Super 8. Keep it a secret. 
8 Try to stay visual. Talking and talking and talking 
make people reach for the scan button real quick. Make 


it interesting to watch. 


9 Try togeta good musical score. Music can really make 
or break a film. 


10 Keep the name of a good lawyer nearby. 


11 Expect to get screwed on your first deal! 


Perennially popular by their very 
nature, holiday-oriented films have been a 
cinematic staple since the earliest days of 
the motion picture industry. Beginning, 
with French cinemagician Georges Meliés’ 
520-foot epic, A Christmas Dream (1900), 
the holiday film — in its many forms — 
has continually transcended both trends 
and genres, and remains one of the most 
flexible subjects for many modern-day 
filmmakers. 

Usually treated by producers asa 
safe bet, a holiday feature can offer the 
considerable benefits of a cinematic 
product that is both seasonally recyclable 
and easy to promote. While the celebra- 
tion of Christmas has long been a commer- 
cially favored theme for many such 
filmmakers, a good deal of attention has 
also been given to an unlikely variety of 
other red-letter days. While we have yet to 
see a movie devoted to Groundhog’s Day, 
two other purely American observances 
have been celebrated on film. Thanksgiv- 
ing Day has been a part of such features as 
Alice's Restaurant (1969), Woody Allen’s 
Hannah And Her Sisters (1986), and the 
Steve Martin/John Candy vehicle Trains, 
Planes and Automobiles (1987). Independ- 
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ence Day, the Fourth of July, has been used 
in films like 1776 (1970) and Jaws (1976). 
While these two holidays are familiar to 
most North Americans, the emotional 
symbolism of the regional traditions might 
well be lost to overseas audiences —a 
minor problem with many such releases. 

The Christmas season has, of 
course, been widely popular with 
filmmakers and audiences alike. While the 
silent era saw a number of Yuletide films, 
the cinema’s exploitation of the holiday as 
we know it today didn’t begin until the 
years of World War Il. 

Significantly, the war-torn 1940s 
—a decade in which cinematic escapism 
was overshadowed by the everyday 
menace of fear itself — yielded several 
films symbolically devoted to the Christ- 
mas holiday. Few things were certain 
during the confusing and hellish period of 
World War II, but to moviegoers some- 
thing as simple as the peaceful promise of 
the Christmas season could be very 
reassuring. 

Richard Carlson and Jean Parker 
starred in the fantasy Beyond Tomorrow 
(1940), a sort of Dickensian update about 
three revived ghosts who return to meet 


SANTA 
CLAUS IS 
COMING... 
TO KILL 
You! 


A History of 
Weird Xmas 
Movies 


by Jomes H. Thompson 


with their mortal ex-lovers. Though the 
film was well-acted, its storyline (even for 
a Christmas film) was apparently too 
mawkish and talky, and it did only 
mediocre box office business. (The 
‘Christmas ghost’ concept would later be 
reworked to better effect by other 
filmmakers, as we shall see.) Also released 
in 1940 was the dubious Preston Sturges 
comedy, Christmas in July, which starred 
Dick Powell. 

5 The two most popular American 
Christmas features to date were released 
the following year, 1946. Truly enduring 
classics, Miracle on 34th Street and It's A 
Wonderful Life have since become part of 
the popular culture surrounding the 
December holiday. Latter-day remakes 
and perennial revival showings continue 
to draw new fans to these two films; even 
the threat of Colorization has not dimin- 
ished their Hollywood magic. A fanciful, 
witty comedy, Miracle effortlessly explored 
the traditions of the Christmas season 
without succumbing to maudlin levels — 
quite an accomplishment for a film of this 
era. Known to British audiences under the 
ambiguous title The Big Heart, the film 
featured a notable performance by 
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Edmund Gwynn as The Man Who Would 
Be Santa Claus. 

Frank Capra produced and 
directed It’s A Wonderful Life, a warm, 
lively drama that borrowed some of the 
supernatural essence of Dickens’ A 
Christmas Carol. The film marked the 
return to the screen for actor Jimmy 
Stewart, whose career had been inter- 
rupted by service in WWII; at the time of 
Life, the popular star hadn’t madea 
Hollywood feature for five years. A 
reunion of sorts, the Capra film was 
perfect holiday fare for audiences after 
war's end - relieving, life-affirming 
entertainment. Today, Life is the most 
frequently televised holiday feature of all. 
A recent TV-movie remake of Life starred 
— of all people — husky-voiced Marlo 
Thomas. 

Unquestionably the most-filmed 
secular Christmas story of all time, Charles 
Dickens’ A Christmas Carol has remained 
a favorite of filmmakers and audiences for 
more than eighty years. First filmed in 
1908, Dickens’ dramatic tale has reached 
the screen at least a dozen times ina 
variety of incarnations, surviving transla- 
tion to musical, dance, and comedic 
formats. Among the best-known versions 
of the story are the 1938 MGM film 
starring Reginald Owen, and the 1951 
version featuring Alastair Sim. The 
musical Scrooge was a successful depar- 
ture, and the recent Bill Murray vehicle 
Scrooged (1988) proved to bea darkly 
humorous variant on the theme. Despite 
such anomalies as Mr. Magoo's Christmas 
Carol (1965), Dickens’ classic has been 
successfully translated toan animated 
format as well. The Disney featurette 
Mickey's Christmas Carol was an entertain- 
ing accompaniment to the studio’s winter 
1983 releases. 

Much more memorable, however, 
is a rendition of A Christmas Carol filmed 
by Canadian animator Richard Williams 
during the early 1970s. Designed to 
resemble the style of early Dickensian 
bookplate illustrations, Williams’ animated 
featurette garnered widespread critical 
raves for its moody visual approach; the 
film wona well deserved Academy 
Award. However, this remarkable 
achievement seemed to never gain the 
kind of sustained exposure its quality 
certainly merited, and the film remains 
remembered by most from an archaic 
ABC-TV airing. Given the publicity 
surrounding Williams’ Roger Rabbit 
contributions, this innovative earlier work 
should be ripe for revival. 

The Yuletide season has long 
been a popular subject for children’s 
movies, particularly cartoons and short 


subjects. The pleasantly rounded figure of 
Santa Claus has typically been the focal 
point of such shorts as Santa’s Worl 

(1932) and The Night Before Christmas (1933) 
— two Disney Silly Symphony cartoons 
that number among the earliest screen 
appearances of Ol’ Saint Nick. A ready- 
made character in the public domain, 
Santa was a blessing to animators and a 
natural for films aimed at the kiddie 
crowd. The short-subject market, fruitful 
in the days before TV, spotlighted this 
appeal in colorful shorts such as the 
Fleischer cartoon Rudolph The Red-Nosed 
Reindeer (1944), Harman-Ising’s Shanty 
Where Santa Lives (1933), and the British 
Ginger Nutt's Christmas Circus. 

Surely one of the most asinine 
fantasy features ever released was Ameri- 
can International Pictures’ Santa Claus 
Conquers The Martians (1966). It could 
certainly be a contender for the title of 
“Worst Holiday Film Of All Time”. Best 
remembered for introducing a prepubes- 
cent Pia Zadora to an unsuspecting public, 
the film has retained a small (and amaz- 
ingly masochistic) cult following through- 
out the years, despite its many repellent 
characteristics. Designed purely for 
juvenile audiences, this alleged musical 
comedy looked cheap and garish to eight- 
year-olds; yet it continued to runat 
Saturday matinees for years! A noisy, 
irritating soundtrack and washed-out color 
combine to make Conquers resemble the 
bad trip you thought youd forgotten. 
(Not to be confused with the 1971 French- 
Canadian film Christmas Martian, which 
presumably represented a much more 
judicious use of motion picture stock.) 

Another strange 1960s addition to 
the Claus filmography was the obscure 
Santa and The Ice Cream Bunny, a feature 
that seems to be generally unavailable 
today. However, acontemporary newspa- 
per ad for the film shows an almost 
dadaistic scene, picturing Santa and the 
Bunny inan old-fashioned fire engine with 
toys floating about in the background. 
Above the weird graphics, a priceless 
blurb describes “The amazing story of 
Santa in big trouble and his exciting rescue 
by the daring Ice Cream Bunny”. (Sounds 
like a lost classic to me...) 

Santa and The Three Bears (1970) 
was a modestly successful kiddie feature, 
its title a sort of mixed metaphor for the 
nursery rhyme set. In the Mexican 
juvenile film Santa Claus, a rolly-polly man 
in red meet another crimson-garbed entity 
— the devil. This may not have been a 
match made in heaven, but its outcome 
was pretty predictable. 

The jolly old man of myth 
suffered yet another blow in Santa Claus — 


The Movie (1985), a high-tech, lowbrow box 
office flop of a few seasons back. Report- 
edly budgeted at upwards of $50 million, 
this was truly the Heaven's Gate of holiday 
features: a top heavy failure too big to 
hide. Dudley Moore (whose film career 
has been shaky since Arthur) starred in this 
weird extravaganza as an elf, while John 
Lithgow put ina typically manic perform- 
ance as a corrupt toymaking tycoon. The 
movie's enjoyable moments are few. 
Amusingly, Santa Claus is shown here asa 
one-day-a-year superhero (Superman's Ilya 
Salkind produced, after all) with a talented 
ability to gain weight. The G-rated film 
apparently drew some controversy over 
what seemed to bea thinly-veiled cocaine 
gag (Santa’s reindeer can only fly after 
snorting a glowing, crystalline power), but 
even this adverse publicity did little to 
arouse interest in the film, which quickly 
proved to be one more dud for Dudley 
Moore. 

Mr. Claus has surfaced ina wide 
variety of guises during the span of his 
prolific film career. Bob Hope played the 
denizen of the North Pole in The Lemon 
Drop Kid (1951), while Frank Sinatra and 
pals donned the traditional costumes in 
Robin And The Seven Hoods (1964). Stan 
Laurel and Oliver Hardy encountered 
Santa in their bizarre 1934 Babes In Toyland; 
he also popped up in the Disney Studios 
version of the same story. The bearded 
icon even went Gallic for the French- 
language Here Comes Santa Claus (1984), a 
feature imported to the New World by 
New World Pictures. 

Though most horror fans had 
grown all too tired of the scores of 
Halloween retreads, the same basic “stalk 
‘n’ stab” storyline was reprocessed witha 
Christmas twist in 1984’s infamous Silent 
Night, Deadly Night, a somewhat scrambled 
little drama involving a psychopath who 
murders while dressed in a Santa Claus 
costume. Slow-paced, technically crude, 
and otherwise unappealing, this movie 
was saved from relative obscurity by a 
high profile television advertising blitz. 
The ads, which naturally features Santa 
Psycho, saturated daytime TV witha 
vengeance comparable only to the recent 
Lee Nails advertising plague. 

This ad campaign may have been 
too successful; Silent Night, Deadly Night 
quickly became the subject of a number of 
well-publicized protests by self-appointed 
reform groups who charged that the film’s 
advertising gave their TV-addicted kids a 
nasty image of their beloved Santa Claus. 
Despite the dubious contradictions of the 
charges, TV stations that had screened and 
approved the ads bowed under this 
fanatical pressure, pulling the spots from 


their schedules. Achieving their censori- 
ous duty, many of the pro-Santa protesters 
then moved to picket theaters showing the 
film —a confusing move, as Silent Night 
was R-rated, and therefore inaccessible to 
children, The publicity resulting from this 
curious maneuver ironically gave the 
feature loads of free advertising, more 
coverage than could have been provided 
by the paid ads. 

Though it is not known whether 
any of the protests were actually engi- 
neered as publicity stunts, the grassroots 
rabble-rousing that began on an emotional 
note certainly proved to be an eventual 
moneymaking gimmick that would have 
made William Castle envious. Today, the 
home video packaging of Silent Night, 
Deadly Night earnestly stresses the censor- 
ship angle, still milking the memory of the 
controversy over this rather undeserving 
film. 

One of the most satisfying 
holiday films in recent years was director 
Bob Clark's A Christmas Story (1983). 

Based upon essayist Jean Shepherd’s 
nostalgic anecdotes of her own Indiana 
childhood, the film is filled with a gleefully 
sarcastic style of humor that is far removed 
from the inane sentimentality usually 
associated with “family-oriented” Christ- 
mas features. Essentially the story of one 
boy’s quest for a Daisy Red Ryder air rifle, 
the pleasantly riotous Story manages to 
ravage most of the traditions linked with 
the commercialized holiday; even Santa 
Claus is trashed accordingly. Seen here in 
the guise of a reluctant department store 
employee, Old Saint Nick is portrayed asa 
besotted, belligerent fool, terrorizing 
visiting children with a sinister “HO! HO! 
HO!”. 

Largely overlooked when first 
released, A Christmas Story has since 
gained deserved success through seasonal 
rerelease and on home video. Considering 
the quality of this film, it is a baffling irony 
to realize that director Clark was also the 
same person responsible for the truly 
execrable Porky's series! Interestingly, 
Clark's other Christmas-themed feature, 
Black Christmas (which starred Margot 
Kidder), had been one of the prototypes 
for the inevitable slasher wave. 

As evidenced by the vast differ- 
ences between such projects as Die Hard 
(1988) and the upcoming juvenile Prancer 
—both being Christmas films — holiday 
films are rarely restrained by genre 
parameters, or even the concept of good 
taste. * 


Above: 
A Christmas 
Story is a 
classic mean 
story for the 
whole family. 


ee 


Santa Claus 
Conquers the Martians 
starred a young Pia 
Zadora as a martian, 
pictured on the right. 


Silent Night, 
Deadly Night 
featured a 
child traumatized 
by Christmas who 
goes ona 
killing spree. 


ln Fri, 
Ld 
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begrudgingly by Chris Gore 


FILM THREAT Magazine 
does not exactly make a lot of 
money. I was living at home with 
my mom, still recovering from my 
apartment being ripped off in 
Detroit. I needed some extra 
money and I wanted to work in 
the “industry”. 


Assistant editor Jeff Hermann has a brother who 
works at an AMC movie theater. When I asked Jeff’s brother 
Ken if he could get mea job he didn’t seem to think it would 
be any problem. The only problem was I hadn't worked a 
normal job in years. I’m used to loafing off at the FILM 
THREAT office during the day, coming in at noon, sleeping 
on the sofa, going on the five hour lunch; actual work is not 
something people in publishing, especially writers, are really 
used to. Yes, a lot of what you’ve heard about being an usher 
is true. They sneak their friends into the show, they get free 
popcorn but my mission was to find out what the job of usher 
was truly like. 


photos by Joe Sopkowicz 


The AMC™ Theater tie that 
I begged the manager to sell 
me for $10. The chump 
gave it to me for nuthin’. So 
not only am I $33.50 richer 
for having worked a ten 
hour shift at the movie 
theater, I got a great tie. 


HOMELE! 
For about 


throom, we sai 
» We said fine. So 
the manager went in there 


in the sink, Washi: oor 
clothes. She said, “ee, ager sayS, “yi lock ae 
mind me I’ be done rs i for you, just tell me 


SCARY WORK 


In theater four, they puta 


addition, one of the con- 


supposedly his ghost still 
roams theater four. He does 


some odd things 


for all the 


ple who have to stay 
and clean up- He scares 
them. Like you'll hear your 
name being, called when 
there’s no one there. Or 
you'll see a face up on the 
screen. | was in there once 
cleaning UP and said, “If 
there’s ghost in here, let 


there was this loud thunder- 
ous boom from above us. 


After you’ 
up the slut 
come bi 


If you a 
TC @ oi 
cai girl 
. Te NO girl ushers 
I serie do you do? 
“Oncessions, On 
. One tim, 


Kind of ti 
ike 
Tguess, 4 pearl necklace? 


are you 


ie 
t was em ' the butter 


ae 
one of the great things 
ut being an usher is 
ae the opportunity to 
‘ lean up in between shows. 
it was my lucky day. In the 
garbage I found a penny! : 


iia DARK 


GREGORY ee 


qHE 


Fok: 
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PURVEYORS OF FINE FILTH 


FILM THREAT TWENTY ONE 


In the polluted world of porno 
flicks, the fabled “three-day-wonder” 
has become the standard for the 
industry. Cheaply shot on video by 
with only the most meager of talents 
behind the lens, and existing with only 
the barest excuse for a plot, the 
modern adult film has pioneered new 
levels of “bad” and “boring.” How- 
ever, for a short time, there was a light 
seen at the end of this very, very dingy 
tunnel. 

Although the staff at FILM 
THREAT does not condone the 
smarmy, exploitive, and degrading 
practices displayed by the porn 
industry at large (in front of our 
girlfriends), we do appreciate the 
candor and honesty shown by the 
Dark Brothers. Rising from a pool of 
mediocrity, their films infused new 
life into a cancerous body- offering 
some degree of ingenuity and creativ- 
ity to a genre that has sufficed for so 
long on low quality and a flagrant 
disregard for the audience at large. 

The Dark Brothers are Gre- 
gory (the director) and Walter (the 
producer) Dark, not their real names, 
of course. Disbanding after only a few 
films in order to make “mainstream” 
movies, the Dark Brothers made an 
indelible mark on the porn world, 
leaving behind a slew of imitators to 
pathetically grasp at their success. 
Here we talk with director Gregory 
Dark about his murky past. 


In the early seventies, X-rated films had a 
kind of respectability; titles like Last 
Tangoand Deep Throat. It was 
almost chic. Do a lot of people look on the 
porn industry as a respectable thing to be 
involved with today? 


They don’t. A lot of the directors and 
writers are women, and I can under- 
stand their point of view. Being a 
porno director, you’re not much 
different than a pimp in some ways. 


They try to prosecute some X-rated | 
productions based on that. 


The pandering issue. In my case, 
when I went into the porn industry I 
saw a very primitive industry that was 
somewhat foolish. And I tried to 
make sort of anti-sexual films using 
the medium. 


I worked at a video store and the Dark 
Brothers videos were the most popular X- 
rated titles. Not only because the sex was 
great and the girls were great, but also 
because they were so twisted. The writing 
and the sets were just so far beyond the 
normal. 


When I came into the industry that’s 
what I noticed. All these films were 
like middle-aged mentality. I know 
the guys that made them, and they 
were completely talentless, even the 
ones who thought they were great 
talents. To me there was no imagina- 
tion in any of them. They used all the 
same girls, which all those films did. 
There was no way of examining 
sexuality, morals, things like that. It 
was all like,”Hey baby.” What I found 
was that couples wanted to see 
something different. They could go to 
their bedroom and screw in some 
relatively normal fashion themselves. 


People get porno films to beat off. Sex isa 
normal human need like food or sleep. 
Masturbation is a release, porn films 
should gain some kind of respectability- 


They don’t because a lot of the people 
in the industry are pretty screwed up. 
They’re not filmmakers that come into 
an industry; there aren’t too many 
filmmakers, it’s a bunch of people who 
would be selling dildos out of the back 
of cars or pimping women. Most of 
the industry is filled with people like 
that. That's why it gets a bad rap. A 
lot of the production people were just 
production people. They would work 


on porno films, they would work on 
commercials, they’d work on any- 
thing. I made five of them; New 
Wave Hookers, Devil In Miss 
Jones Ill and IV, which is really one 
film, but they made me make two 
films out of it, so they could make 
more money. It was meant to be one 
film, as sort of a Dante's Inferno, witha 
black pimp and a woman as the 
characters. 1 made one called Let Me 
Tell You About White Chicks and 
Between the Cheeks, and then 
they used my name to make some 
other ones. 


Do you have any desire to go back and 
make another porn film? 


No, it’s not that I have any problems 
with sex films, it’s that I have a 
problem with the industry itself. Not 
only the perception of the industry, 
but also the people within the indus- 
try. They’re people I don’t want to do 
business with if I can help it. I haven't 
made an adult film in probably three 
and a half years. 


Do you ever get a boner on the set? 


Actually, you never do, strangely 
enough. The first time I did. It 
becomes very technical stuff- you're 
not participating in it, you’re just 
trying to get the coverage, and get the 
lighting right and everything else. So 
you’re thinking of all these things, and 
I'ma real film fanatic, it’s really 
unerotic. The girls are unerotic if you 
get to know them. It’s all done for the 
camera. If you get to know these 
people, they’re way dull. 


Like who, tell me? The lead in Devil in 
Miss Jones IV (Lois Ayres)? 


She was really dull. She was this 
dumb chick who was just this rock-n- 
roll chick. She bathed like once every 
three weeks. For her to brush her 


IN-DEPTH WITH GREGORY DARK 
A regular-guy director lets us in on what it's like 


by Chris Gore & David Williams 
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teeth was a big deal. So you’d make 
her up and brush her teeth so she’d 
look real hot on screen, but really she 
was quite the opposite. She was this 


Pig. 


Is it true that they have warm-up girls on 
the set to give guys hard-ons? 


Sometimes the girl they work with 
will do that, rather than another 
person. I’ve seen it with another 
person before. AsI said I’ve only 
made four of these things. 


So you're not an expert? 


Right. It seems like I would be, but I 
was only in that business for about a 
year and a half. I did the four films 
and I sort of didn’t do it any more. A 
guy like Ron Sullivan has made 
seventy-five porno films, he’s seen 
everything. What I see is like a 
relaxed moral attitude on the set 
where you don’t look at nudity and 
things of that sort very much. It’s just 
business. 


What about the threat of AIDS, has that 
changed the whole attitude of the indus- 


try? 


I don’t know. I would think it would, 
but they’re still making these films. 
But then again, has it changed prosti- 
tution? No, I don’t think so. 


I just saw this great Japanese animation 
that was a mix of porno and horror. Have 
you ever thought of doing a film like that? 


Yeah, but it’s hard to get financing. 
That's the problem. I wrote a script a 
while back called Flat On Your Back, 
about an art dealer ina world where 
you had to have sex four times a day 
or you’d smoke and pop. Ultimately 
what saved the world was to try and 
find a virgin to fuck her. And the 
police were all like pimps, their job 
was to make sure people were fucking 
so they wouldn’t pop. They drove 
around in blue El Dorados. Cinecom 
once actually optioned the script in 
‘82. They ended up not making it. 


What do you think of Ted Bundy’s last 
words, “Porn made me do it,"? 
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Greg Dark gives direction to a male lead lacking "motivation". 


Oh, I know. It’s amazing. I think he 
was looking at a magazine of cheer- 

leaders. They found him with some 
sort of school magazine with cheer- 

leaders in it. 


I think if porno wasn't around, this world 
would be a lot more chaotic than it already 
is. You wouldn't have these releases 
around. There would be more Ted 
Bundy/s rather than fewer. 


What I find really interesting is here 
on the dance floors men and women 
are more risqué than ever. They can’t 
Teally do it because of AIDS. So it’s 
like ultimate tease, people can’t do it, 
so they act like they’re doing it on the 
dance floor and really work out so 
they’re tired. That’s the release. ¢ 


Berko’s Rating Guide 


As one of Hollywood's rising rockers, 
night manager of a Tower Video, and 
a connoisseur of porn, Berko has 
offered his services as an expert; 
something we not only appreciate 
here at FILM THREAT, but encourage 
from all our readers. Ona scale of 10 
(and there’s no such thing as a 10). 


New Wave Hookers - (8-9) An 
absolute masterpiece as Jack Baker 
(“Sticks” on Happy Days, and star of 
kid-vid’s Wonderbug) appears with 
veteran Jamie Gillis as pimps who 
drive women to nymphomania by 
playing “new wave” music. Seriously 
twisted. 


New Wave Hookers (with Traci 
Lords) - Same rating. Yanked from 
the shelves after Miss Lords’ age fell to 
question, this isn’t really available 
unless you know someone or happen 
to own it yourself. Note - Traci’s tits 
get a 10, but her acting a disappointing 
6. 


Devil In Miss Jones II and IV - 
Solid 8's, though somewhat confusing 
as Lois Ayers leads the bump and 
grind. 


Let Me Tell You About White 
Chicks - (7) Somewhat standard 
despite Dark Brothers touches. 


Between the Cheeks - Rates a5. 
Disappointing, but all things must get 
itin the end. « 


This issue we present two essays by noted 
underground filmmaker and film professor 
George Kuchar. 


TEACHING FILM 


Teaching is a very rewarding 
experience because you get one month 
off for Christmas and almost a four 
month vacation during the summer. 
Also, some of the students will invite 
you over for dinner and some of them 
make excellent chefs. As the semester 
progresses you will make friends with 
your students. This is vitally impor- 
tant because between paychecks 
you're going to have to bum money 
off somebody! Never just ask for sixty 
cents of bus fare; hit them for at least 
ten dollars... it’s less humiliating. 

You can make friends with 
your fellow faculty if you enjoy the 
company of jealous, vindictive people. 
If you do, make sure the individual 
has a nice home and opens it fre- 
quently for beer saturated frolics 
involving fried chicken and stewed 
colleagues. 

Teaching filmmaking at a 
large university or art college is a 
valuable interchange between teacher 
and pupil: You get a second chance at 
youth by feeding off the effervescence 
of the hell raising horde, sucking their 
energy with the fangs of an academic 
Dracula while they try to nail you ina 
coffin of drug addiction and teenie- 
bopper perversions. As the instructor, 
you may find that you commu- 
nicate best with these young people 
while in a drugged state. It may be 
the only time all of you finally connect 
intellectually. As this interchange 
takes place it is important that the 


dean or president of the school not 
walk in unannounced. These indi- 
viduals are usually alcoholics and 
abhor drugs. 

Never look at who you are 
lecturing to as all those yawning 
mouths and isolated doodlers can be 
very detrimental to the natural 
progression of your words. If you are 
lucky enough to wear eyeglasses... 
take them off. If not, coat a pair of 
sungasses with a double layer of 
petroleum jelly. 

Never prepare lessons in 
advance. It is very boring and you 
begin to feel like a broken record. Just 
come with a big shopping bag full of 
educational items such as film cleaner, 
types of movie film, various lengths of 
extension cords, etc. What with 
commercial television and the steady 
diet of rapid-fire imagery, the modern 
student is supposed to have a very 
short attention span... so it might help 
to pull out the items at a fairly rapid 
clip. If you pace yourself using 
Ronald McDonald (the popular 
hamburger clown) as your kinetic 
model, you'll develop an attention- 
riveting style. 

Be sure to eat a heavy break- 
fast before entering the classroom and 
eat this breakfast out because if you 
start cooking at home you are going to 
be late. Never eat in a breakfast place 
that is frequented by your students 
because the shop talk that will un- 
doubtedly ensue is sure to cause the 
Spanish omelette to lodge painfully in 
the chest. Indigestion is one of the 
greatest hazards in teaching. On days 
when you must attend school be 
prepared to order carbonated bever- 
ages with every meal as the gas tends 
to break up food blockage. Another 


wonderful thing about teaching is that 
you can dispense with prunes as the 
experience itself is an excellent laxa- 
tive. Arriving to school early insures 
privacy in the public restroom when 
the need to evacuate the bowels 
becomes imminent. The students 
don’t enjoy hearing their teacher 
evacuate noisily as the memory of the 
event tends to interfere with the 
student's concentration during 
lectures. 

Try to teach in a darkened 
classroom or one in which there are no 
windows. This is not only advanta- 
geous when screening films but is 
comforting during periods in which 
you must face the young people. The 
instructor should have pockets of 
shadowed areas in which he or she 
can retreat and the students need a 
source of lighting that won't bring all 
those pimples into three dimensional 
relief. Therefore, discourage note- 
taking unless they purchase those 
special pens that have built-in flash- 
lights. 

Allow smoking in the class 
even though you might be trying to 
kick the habit yourself. Personal vices 
of all kinds should be encouraged 
because of their eventual deadening 
effect on the brain. This will leave you 
with complete control of the group a 
lot sooner and elevate your position to 
that of the much maligned Haitian 
zombie masters. 

If there is one thing that you 
must not be without during the 
teaching experience... it is the breath 
mint. Do not underestimate this tiny, 
potent, miracle worker. Words of 
wisdom fall on deaf ears when those 
words issue from an orifice worthy of 
septic tank status. ¢ 
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THE ART OF 
CINEMATOGRAPHY 


Light and shadow, composi- 
tion and color, movement and serene 
immobility; all this and more are what 
make up cinematography. Even so, 
some clumsy nitwit can drop your reel 
of film on the floor causing all that 
beauty to unroll in dust and dog hairs. 
Then, when it is screened you have all 
that serene immobility boxed into a 
hideous frame of animated and 
magnified roach legs that collect all 
along the edges of the picture ina 
grisly pile-up of blackened briar. 
Perhaps you shoot an exquisite, soft- 
focus pastoral of lovers against a pale, 
summer sky. After repeated screen- 
ings the lovers will suddenly turn into 
what appear to be life-like puppets 
dangling on the end of long, black 
strings-scratches put onto the print by 
an abrasive projector gate. At other 
times the scratch might be white, 
giving an impression that the optical 
soundtrack has decided to take a walk 
for itself. This is cinematography. 

At times, the camera lens is 
extraordinarily sharp and every hair 
poking from the actor's nose is seen in 
surrealistic detail. Pores can mottle 
the face in an endless assortment of 
oily cavities. Makeup does help to 
some extent but most of the time the 
creams and powders start to cake into 
orange, lumpy masses and the per- 
formers look as if they’re trying out 


George 
Kuchar 

in a recent 
photo. 


for a commercial on the heartbreak of 
psoriasis. These problem areas can be 
minimized by stretching a sheer, black 
cloth over the lens and holding it in 
place with a rubber band. 

One of the most important 
things that the motion picture camera 
demands is, during close shots of 
hands, clean fingernails. Maybe this is 
because the audience tends to invent a 
sub-plot about where this person has 
previously had his hands and they 
lose track of the real story. 

When framing a full, facial 
close-up, always leave more room 
under the chin than at the top of the 
head the reason being that perhaps an 
audience anticipates a drooling 
performance. If there is too much 
space above the actor’s head all eyes 
anxiously await the inevitable splash 
of bird droppings... such being the 
nature of the modem, thrill-seeking 
cineaste. 

During moments of high 
drama or emotional crisis, the camera 
can be tilted sideways so that the 
scene being photographed is askew. 
This effect mainly tells the filmmaker 
if the audience is paying attention 
because people tend to re-straighten 
the image, unconsciously, by tilting 
their heads either left or right. If their 
heads remain vertical (or drop for- 
ward) then everybody is probably day 
dreaming and you've got a real stinker 
on your hands. 

Never shoot through the 
telephoto lens without having the 


camera secured to a tripod; otherwise 
the resulting jerky, heaving and 
swaying footage becomes murderous 
on the viewer. After several minutes 
of this you'll find your audience 
jerking, swaying and heaving-over the 
balcony! A curtain of gastronomical 
liquid will come down on you and 
your show. 

Be careful of what you photo- 
graph. There is a pervert attending 
screenings who is bald and wears a 
knee-length, leather coat. He sits 
quietly through most sequences but 
when a lesbian love scene comes on 
you'll hear what sounds like crinkling 
cellophane or running water coming 
from his direction. People will begin 
to be distracted and look around, 
trying to track down the location of 
the noise. Hopefully those sitting 
several rows in front of him will have 
their shoes on, otherwise a warm fluid 
can be felt streaming toward lower 
ground. The man evidently comes 
into the theater with a full bladder 
which is triggered to release at the first 
sign of on-screen, lesbian activity. 

Well, after you’ve shot your 
movie you will, of course, want to 
screen it for an audience. There are 
many film festivals across the nation. 
In most cases you'll have to pay a fee 
to have the people on the selection 
committee look at it. Do be sure to 
punish them for this humiliation by 
sending in a really boring piece of 
junk... but do insert teasing material 
that hints at a possible orgy sequence 
somewhere in the film. In this way 
the selection committee will feel 
compelled to sit through the whole 
damn thing in search of genital 
arousal. 

There are movie clubs around 
where people get together once a 
month to screen their achievements. 
Most of the people are elderly with 
inflated egos and inflamed hemor- 
rhoids. It’s also a pain in the ass to sit 
through their movies. Try and make 
the very best of every situation by 
over-eating beforehand-that is all I 
can add; except maybe, “God be with 
you”. e 


GEOKGE From George's porno film, 


THUNDERCRACK, 
KUGHAS directed by Curt McDowell, 1975. 


4 Prodded by his voyeuristic companions, Bing Lust and guilt overwhelm to provide drama ina 
(George) confronts the demons of his past. scene from Thundercrack (beastiality) 


“The horror ... the horror ...” and plunges into the 


5 4 ace eorge 
unspeakable trauma of obsession and sin revisited. Georg 


FILM THREAT TWENTY ONE 45 


Paul and Chris aka "David" and "Patrick". Photo by Joe Sopkowicz 


4 FILM THREAT TWENTY ONE 


We knew we were banned from 
the festival. Ron Oliver called to tell us the 
badnews. Ourarticleabout last year’s fest 
(issue #18) prompted a letter to Oliver 
from Helga, the bitter androgen who runs 
the whole shebang. Ron quoted a few 
things from the letter thathad us rolling in 
laughter. Stuff about how “vulgar” we 
were. We took it as a compliment, we 
must have done our job. 


Knowing all this information prior 
to the registration process we decided to 
playa big joke. One of the most enjoyable 
things in life is torture, and what better 
way to antagonize these festholes than by 
just showing up. Since most of these fest- 
type people like art films we “invented” a 
NEW movie magazine. One that’s totally 
devoted to the Art of the Cinema. Using our 
Macintosh computer we designed a logo, 
graphics, and an entire press kit for FILM 
FORM™-The Art of the Cinema. Macs 
are great. It’s so easy using the computer 
to create fake I.D.s, parking passes, cre- 
dentials, etc... Ah, subversion. It’s not 
that we are any smarter than them, it’s just 
that most people are so dumb. 


We took lousy photos of ourselves, 
trying not to look like we normally do, 
thoughtup fake names, and put the bogus 
movie mag material in the mail. I sent the 
phony stuff toa friend in Los Angeles who 
sent it to Toronto so it would have an 
authentic L.A. postage stamp. They 
boughtit. Hook line and sinker. We were 
in! 


by Chris Gore & Paul Zimmerman 


HOOK, 
LINE 


INKER 


l yi 
Since we already had it 
made we decided to abuse some of 


the people at the fest office some 
more. We senta postcard from 


FILM THREAT asking about infor- CHRIS: 15 
mation on the fest. When we didn’t Ma the 
receive any response I called and U 
talked to Maen O’Donnell, who cere he ‘my, 
runs the press office. Here isa COver, 
transcript of that conversation. NOt the kj, t you t the ki, Je, and they 

9s ton interested i bd coverage th as aon Pele reflected what festivals are 
PHONE CONVE! ATION . at we’ ly like. Idon’t know why you 
MAUREEN O’DONNELL TELLING ERIS (pty i re wouldn't have a sense 0 
US WE WERE BANNED lean? 8 Std) Wat Damnore 

: MA ‘you : ; 
CHRIS: How come we didn’tgetany UREEN, MAUREEN: I guess we just don’t. 
: Hi that fae 
info on the fest this year? era; 
ribet nae Ft don't fee] CHRIS: I think our article was very 

MAUREEN: I’mnot prepared to the p85 about 1B in the off; OF the honest, if you guys don't like new 
accredit FILM THREAT this year . king Of he start ‘my ene Or your journalism- 


CHRIS: Why aren’t you prepared? 


DEADSILENCE 


H 
OOK, LINE AND SINKER 


MAUREEN (read in bitchy tone): 
Well, I'm not quite sure that the rest 
of the journalistic community would 
consider “New Journalism” a 
description of the body of a woman 


working in the office, she found it 
found it offensive, and 


offensive, We 
totally inappropriate. (Maybe Post- 
New Journalism?-Ed.) 


CHRIS (I lose it and start to laugh) 
Okay, should we talk about the 
bodies of the men? How about if we 


do that? 


MAUREEN: Chris, is there anything, 
serious that you wish to say to me. 


CHRIS: Not really. 


UM Z02y. 


MEARE OF TRE CINES 


2¢)+)\ 


ats 


Labatts was again the sponsor 
so the FREE beer would be flowing in 
abundance. We hopped on the train 
to Toronto and checked into our 

tel”. This cheap dive was 
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MICHAEL MOORE 


Yeah, yeah, I know you're sick of 
reading about a movie that you 
haven’t even seen but it’s real good, 
honest. And mean. And funny. Of 
course that was before all the hype. 
So just wait and see for yourself. 
Believe the hype and all you get is 
disappointed. Like when you finally 
saw sex, lies and videotape. Yeah, it 
was good but it didn’t change your 
life. Anyway this Michael Moore is 
an O.K. Joe and when he found out 
we had snuck into the fest (not 
unlike how he had snuck into a G.M. 
factory by posing as a Toledo news 
crew) we got along just fine. At least 
until he became the cuz celeb of the 
fest. Then you couldn’t get near 
him. But his co-creators had great 
stories to tell. Like how they made 
guest star Bob Eubanks sign two 
releases to cover the blue jokes he 
tells in the film. The all-American, 
apple pie, Newlywed Game host 
spouted off quips like- Why do Jewish 
women not have to worry about getting 
AIDS? They don't fuck assholes, they 
marry ‘em. The fest mucky-mucks 
were of little support, until the great 
buzz on the film began to circulate. 
The festival's funniest sight was 
Roger Ebert tagging along after 
portly look-alike Michael Moore 
roaring how he wanted a ROGER 
AND ME t-shirt to make Gene Siskel 
wear. 


An interview with Michael 
Moore, writer/director of 
ROGER & ME. 


What kind of car do you drive? 


I don’t drive a car. My last car was a 
Honda. 


el Moore di 


ich 
ROGER & ME. 


How did you scam your way into that 
G.M. plant in Flint? 


To every place in America, there is a 
delivery entrance. My friend and I 
broke into the Bitburgh Cemetary 
when Reagan was there. We got 
past like twenty seven thousand 
Krauts. We had to go through like 
eleven check points. We finally got 
through the last one by asking the 
CBS guys if we could be their 
Toadies. 


The film has an odd sense of humor, 
what do you attribute this to? 


I was able to make that kind of film 
because I always hated school, I 
dropped out. I didn’t go to film 
school. I find it boring. And worse 
than boring, it’s meant to numb our 
minds. 


How did you get the idea for this film? 
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Depressed, and stuck in California. I 
had lost my job. I was fired from 
Mother Jones (magazine) and didn’t 
know what to do. I was in bed for 
weeks going, “What am doing?” I 
started going toa movie every night, 
to relieve the depression. And I 
would go see anything. I would 
literally go to anything except 
“Ninja” and “Neil Simon”. Then I 
thought why don’t I make a movie. 
When I started doing this, I didn’t 
know F-stop from F-troop. I had to 
teach myself and I wasn’t going to sit 
in film school for three years. So I 
contacted these people that made the 
Atomic Cafe and asked them if they 
would come to Flint for a week and 
teach me, and they did, free of 
charge. I had to learn very quickly 
how to do this. If you go to enough 
movies, you can doit. Filmmakers 
want to pretend like this is some big, 
heavy, mystical, technical art. And 


that’s bullshit. I think people like us 
have got to de-mystify this and get it 
in the hands of more people. It’s the 
most expensive art form there is. 
That means it’s automatically in the 
hands of the wealthy. How do we 
get around that? 


You sent Roger Smith letters, you called 
him-any response whatsoever? 


Nothing. Not evena no. Not evena 
form letter. Just what you saw on 
film is as much as] got. 


Did you go to Auto World when it was 
open? 


I went five or six times. I thought, 
God, this is a great solution to the 
drug problem. There would be no 


the chairma' 
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need for drugs if people went to 
Auto World everyday. Reality 
would be totally shifted. It’s a very 
sad thing. All those millions of 
dollars for what? A tourism thing. 


Is Miss America—Kay Leni Rae Rafko or 
whatever her name is, is she as dumb in 
real life as she was on film? 


Well, it’s Miss America, so we're not 
expecting a whole lot. She had only 
one thing on her mind that day, that 
was becoming Miss America in two 
weeks. And again the absurdity of 
Miss Michigan, Miss America 
waving at everybody, half of whom 
are laid off. 


Tragedy and comedy are real close and 
that's what makes the film work- 
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That's what it came out of. It came 
out of myself, who was very de- 
pressed about being unemployed 
and decided that the only thing that 
was gonna save me was my sense of 
humor. And to get out of bed, and 
realize that there is a lot of absurdity 
in all this. If you notice, there are no 
shots of the welfare office in the film, 
no shots of the unemployment lines. 
None of the clichéd six o’clock news 
shots. That was a conscious deci- 
sion. We already know that, to the 
point that when you do see it on the 
six o'clock news, you’re numb to it. I 
wanted to go where the wealthy are. 
I wanted to talk to them. I wanted to 
talk to the people who are creating 
the problem. Most of us know what 
it’s like to struggle to pay bills. « 
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OPERA 
Produced & directed by Dario 
Argento, Italy, 1988 
Screenplay by Dario Argento & 
Franco Ferrini 
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of the censors in Ontario, but they 
Jeft the heavy stuff out, anyway. 
Well, there's still plenty of violence, 
and the scenery is wonderfully 
detailed. Beats the shit out of 
Saturday morning cartoons. 
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babes. Roman Polanski eat your heart out. 


PARTIES WORTH MENTIONING 


The Labatt’s was constantly 
flowing in the press courtesy room, 
so we made sure we never had to 


pay for a beer. 


BREAD SANDWICHES featured a 
lovely Italian food spread and you 
haven't seen a real eating and 
drinking frenzy until you've seen the 
press descend on free goodies. As 
soon as the beer and wine ran out SO 
did the journalists. We made a mad 
dash for the door and ran intoa 
better party. Next door a barmitz- 
vah (batmizvah?) was going on. We 
charmed thirteen year old girls and 
found them to be the friendliest 
females in Canada. We now under- 
stand what Roman Polanski was all 


excited about. The party climaxed — May, 


when the barmitzvah next door 
began to mingle with the roaring 


ress throng. 
P B ze. 


DRUGSTORE COWBOY e 
The films small neo-beatnik 
party featured great Thai food and a 
chance to rub elbows with Matt 
himself. (He was blocking the way * 


to the free drinks). 


The after party for BROWN of 
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they aren't going to react ina 
bad way to its depiction of a 
drug addicts life. [don’t think 
we'll have any problems 
really. 


The press conference contin- 
ues with the press mostly 
asking kiss-ass questions to 
the stars like: How did you 
prepare for your role? What's 
it like being a star? It went 
on and on with this kind of 
vomit-inducing questioning. 
We had to break it up with an 
insult. st 


1 youl OE ow might You 
our own death? 


compared t0 


Press show was domi 

with questions by those wae 
editors of that NEW Movie j 
Magazine, FILM FORM. Most 
of the press shut up because 


questions we asked of 
idni these 
midnight movie directors. 


Steven, could you talk about your Xe Be 


forties tuk 
telethon e Jerry Lewis 


STEVEN SAYADIAN- It’s not 
fondness, its just that telethon 
Sensibility in the last ten min- 
utes. Jerry went off the deep 
end. I described it as the same 
feeling I was getting as I was 


SO that’s the connection. 


Steven, how do you respond to 
fans that come up to you and offer 
little quips like- “your films are 
good beat off material ? 


STEVEN SAYADIAN- Espe- 

cially when they look at me 
with lust in their eyes. I hear it 
alittle too often. I guess 
they're a little kinky, I don’t 
know. You weren't one of 
those people, were you? 


Dario, if you hadn't become a 
very famous movie director, do 
you think you might have become 
a famous serial killer? 
DARIO ARGENTO (in Italian 
accent)- I don’t like the serial 
killer, I hate this person. 
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DRUGSTORE COWBoy 
is pri 
features Matt Dillgs tt ‘oo 
1S acting promise and a decided) 
nt sense of humor from new 4 


the hallucination scenes were 2 e 
BROWN BREAD SANDWICHES 
Kind of a Canadian MOON- 
STRUCK, without Cher, good 
writing, humor etc... Extended 
smarminess made this a painful one 
to watch. Our Canadian host (Ron 
Oliver) called it the longest two 
hours of his life. His theory on why 
“kitchen sink” dramas are so bad 
here is because Canadians have no 
Teal life threatening problems and 
thus no edge. 
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ENN & TELLER GET BORING. 


PENN AND TELLER GET 
KILLED 
I guess they thought it 
would look good on paper for 
Arthur (no relation) Penn to 
direct, Wrong. Of course you 
remember all Arthur's past 
comedies, TARGET, THE CHASE, 
or how about that real side 
splitter, DEAD OF WINTER. 
‘Oh I'm getting a cramp just 
thinking about how funny all 
those movies were! Try their 
new book, PENN & TELLER’S. 
CRUEL TRICKS FOR DEAR 
pent tae it eA 


We went to see DRY WHITE SEASON and felt 
guilty about being white and eating sweets. 
Fuzhan Palcy, the director, is a great lookin' babe 
with a penchant for overweight, aged, method 
actors. 
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IN A GIASS CAGE 


by Jack Stevenson 


Initially, the Boston premiere 
of In a Glass Cage was slated for the 
fledgling Boston Film Festival but was 
dropped like a hot coal after gutless 
and panicked programmers realized 
what they had on their hands. The 
film later resurfaced that fall (of ’88) at 
the Boston Gay and Lesbian film 
festival held across town at the 
Somerville theater, an old Vaudeville 
house. Even here among a considera- 
bly more jaded audience it managed 
to chase a few of them out into the 
streets before the final credits crawl. 

Written and directed in 1986 
by Spaniard Agustin Villaronga, the 
film is his first and was inspired by the 
legacy of a 15th century French battle- 
field hero turned mass child defiler 
and killer, Gilles de Rais. “I started to 
think,” says Villaronga, “about the 
mental state of someone who can kill 
for pleasure, and find fascination in 
the act.” 

The film has been featured in 
prestigious festivals, including Berlin 
and Cannes, and has had scattershot 
showings in America over the last 
three years in cities like San Francisco 
and New York where it often plays the 


KLAUS played by Gunter Meisner 
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role of tainted crown jewel in novelty 
and gay film festivals. It was even 
featured in a “Spanish Film Week” 
program in New York where it must 
have been a shocker to viewers 
expecting the usual folksy, warm- 
hearted fare of an ethnic festival. 

Attracting unabashed praise 
from American critics, reviews have 
cropped up in Film Comment, The 
New York Times, The Village Voice, 
and The San Francisco Chronicle to 
namea few. Yet exhibitors have 
suppressed and ignored it and not 
until March of this year did it open for 
a theatrical run (at the Quad cinema in 
New York). It seems a classic “film 
maudit’-a film to be discussed and 
praised but never seen. 

In a Glass Cage is essentially 
what American bookers consider an 
“art film". It features high production 
values, vivid photography and an 
excellent electronic music score by 
Javier Naverrete that enhances the 
aura of grotesque horror without 
intruding or distracting. Yet 
Villaronga’s film avoids the hollow 
gloss and the pretentious posings and 
stylizations that rightfully stigmatize 


OOS 
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most “art films”. 


This is no low-budget zombie 
gore fest, nor is it another in an 
endless line of "Nightmare on Elm 
Street” special effects showcases. It 
goes far beyond what passes for 
horror these days and confronts the 
viewer with acts of human brutality 
all the more jarring for their intimacy 
and straight-on realism. 

It is the story of Klaus, a man 
virtually eaten alive by his own past. 
Asa Nazi camp doctor in World War 
II, Klaus performed medical experi- 
ments on deported children. The total 
power he held over his young victims 
nurtured a perverted sexual sadism 
that culminated with the torture and 
killing of young boys, actions that he 
continued to practice after the war's 
end. 


The setting is the early 1950's 
in rural Spain (Catalonia) where Klaus, 
his wife, Griselda, and his daughter 
Rena, have been forced into an exiled, 
if not uncomfortable existance, inhab- 
iting a villa mansion complete with a 
maid. 

Klaus is now confined to an 
iron lung, a complete paralytic depen- 
dant on others for the most basic 
assistance. His condition resulted 
from a fall (or push?) over the upper 
ledges of an abandoned building, the 
inner chamber of which he had just 
employed as a torture chamber to 
dispatch a young victim in the brutal 
opening scene. 

Swallowed in the steel and 
glass-panelled belly of the machine for 
the duration of the movie, his immo- 
bility and helplessness envelops the 
viewer and inflicts emotional confu- 


GRISELDA played by Marisa Paredes 


KLAUS DELIVERS coup de grace to a young victim in the opening scene. 


sion upon us. How can we wish 
terrible things on a total paralytic? 
There is a bizarre majesty to 

Klaus’ room as he lies in the iron lung, 
like some stone corpse lying “in- 
state". Alone, isolated, depen- 

dant, surrounded by thick red draper- 
ies which are always pulled across the 
windows. Villaronga has great 
affection for this image and it emerges 
as the visual centerpiece of the film. 
The slow, steady pumping of the lung 
serves as the heart-beat of the film, so 
to speak- the low, steady, mechanical 
pulsation upon which his life hangs. 
He is now at the mercy of anyone who 
can flip a power switch. 

Imprisoned in this barren, 
dismal existance with his unhappy 
wife and lonely daughter, his malig- 
nant past is revisited upon him one 
day in the form of Angelo, a quiet 
young man who arrives to offer his 
services as Klaus’ caretaker and nurse. 
Griselda dislikes and vaguely fears the 
inscrutable stranger and tries to send 
him away but with Klaus there is a 
strange ambiguity and he instructs 
Griselda to hire Angelo and prepare 
hima room. 

Slowly Angelo begins to exert 
control over the situation, emerging, 
from his sullen, almost autistic pres- 
ence into a more ominous, if still indis- 
cemible, persona. Griselda wishes 
Klaus dead and shuts off the power in 


the basement, but she doesn’t have the 
nerve and turns it back on. 

Angelo exerts an unspoken 
hold over Klaus and spends nights 
reading to his unwilling companion 
from the old doctor’s own journal 
which he kept to record the circum- 
stances of his torture sessions. Angelo 
had been lurking in the abandon 
building that day and had absconded 
with the diary and hidden all traces of 
the killing before doctors had arrived 
on the scene. 

Angelo now offers to continue 
the murders of which Klaus is no 
longer capable. Klaus is disgusted 
and repelled by Angelo’s behavior, 
and a little fearful as well, but there is 
also ambiguity in Klaus’ response... a 
second of hesitation... a tiny flickering 
perhaps of some dirty sexual tingle 
which Klaus has been totally unable to 
extinguish. It is not clear. 

Angelo seeks absolute control 
over Klaus, not just physical control, 
and the presence of others in the 
mansion hinders his plan. Angelo 
kills Griselda and that night sleeps 
with Rena ina union that may or may 
not be sexual, comforting her and 
winning her over. Rena feels no real 
sorrow that her mother is dead and 
becomes Angelo’s passive accomplice, 
even though she still has feelings for 
her father and does not realize fully 
what is happening. 


The maid departs in a panic 
and now the villa belongs to Angelo. 

Attempting to re-create the 
atmosphere of the camps, Angelo 
wreaks ruin on the mansion, smashing, 
and burning heaps of furniture in the 
main room while stringing chicken 
wire all over for no sane reason. The 
air hangs heavy with dust and smoke 
for days, creating a murky claustro- 
phobia. Klaus goes unattended up in 
his 2nd floor room, unbathed and 
unshaven, sweating and frightened. 

In his spare time Angelo 
patrols the countryside where he 
encounters two young boys that he 
tricks into returning to the villa with 
him. He gets them into Klaus’ room 
and kills them in front of the 
paralytic’s eyes. Angelo outfits 
himself in a Nazi-style trenchcoat and 
stalks about the mansion wearing a 
pair of dark glasses. 

The routine of the villa has 
been destroyed, turned into a hell 
where Klaus can only helplessly await 
Angelo’s final action. Klaus sends 
Rena out for help but Angelo inter- 
cepts her in the countryside and 
persuades her back. In the closing 
scene Angelo drags the gasping, dying 
Klaus out of the iron lung and defiles 
him with perhaps the most unsexual 
act of fellatio ever portrayed as Klaus 
dies an undignified death. 


Not your standard “feel good” 
movie, is it? 


The merging of concentration 
camp bred sadism with homosexual 
undercurrents makes this a film too 
genuinely disturbing for the gore- 
hound fan-boys, while, on the other 
hand, it hardly plays as any sort of 
promotion for gay lifestyles. It’s 
devoid of the “sympathetic charac- 
ters” that jell-hearted audiences can 
“identify” with and “relate” to. From 
a marketing standpoint the film is an 
unmitigated horror. 

Interestingly, critics who’ve 
written about the film (with almost 
unanimous praise) maintain almost in 
unison that there is nothing “exploita- 
tive” about it, however shocking and 
disturbing it often is. 

I must agree to a point. The 
acts of violence and murder never 
assume autonomous importance in the 
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film but are woven into a plot that 
tells a horrific story. 

Indeed, the scenes of degrada- 
tion and murder are as gut-churningly 
effective as they are relatively few. 
And while the story is rooted in the 
horrors of the concentration camps, 
there is only one fleeting flashback to 
the corpse-strewn slaughter yards of 
the camps. If Villaronga wished to 
simply sicken us he had ample excuse 
toinclude much more of this. 

But he never overloads us 
with the collective horror of the war. 
The story remains a simple one of two 
men and their common past in a most 
violent and uncommon time. A past 
that has doomed them both. What 
exactly happened between them is 
only vaguely hinted at in a series of 
impressionistic flashbacks. Nothing is 
really spelled out for us in the fashion 
of today’s Hollywood movies that 
want nothing more than to be easily 
understood. There is very little that is 
easy about this film. 

The scenes of violence are 
point-blank and powerful, filmed with 
an unflinching straight-on approach 
that does not allow us the luxury of 
distancing ourselves by means of 
fantasy or exaggeration. 

In the opening scene an 
enraptured Klaus prepares to finish 
off a naked boy strung up by his 
wrists, helplessly dangling, bony 
shoulders disjointed and protruding. 
The camera cuts away at the coup de 
grace. Villaronga has composed the 
image so perfectly, so brutally and 
piteously that the final blow need not 
be witnessed. 

Ina later murder we are not 
allowed the luxury of averting our 
eyes as Angelo strips a young boy to 
his underwear, ties him into a chair 
and plunges a cardiac syringe (a Nazi 
specialty) into his chest. He suffers 
violent gasping convulsions before 
dying. 

Another boy has his throat 
cut, though we see only the curtain of 
blood that spills down his skinny 
chest. 

Perhaps the most dramatic 
murder is that of Griselda who 
transforms from cold-blooded steely 
eyed bitch-wife into terrified prey as 
Angelo hunts her through the man- 
sion. He catches and subdues her, 
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Angelo sleeps with Rena after killing her mother 


ripping down a drapery cord to place 
as a noose around her neck. He knots 
it to the balcony railing and pushes 
her over... for a second she clings to 
the edge by her fingers... which he 
stomps without hesitation, dropping 
her into a free fall where she jerks to 
her neck-snapping death. She swings 
lifeless now in mid-air, one hand 
pathetically caught at her neck where 
she tried vainly to pull off the noose. 
The camera lingers. It isa scene of 
great serenity, almost... beauty. A lush 
still-life. What composition! A shot 
worthy of Pasolini. 

Angelo cuts her down and 
drags her body up to Klaus’ room. He 
drapes her up on the iron lung where 
Klaus is forced to stare into her 
bloodied face all night. 

And Angelo? Who exactly is 
he?... Selected from the ranks of 
orphans to serve the doctor as assis- 
tant (it is inferred). What destructive 
perverse bond formed between them? 
A bond it seems solidified in both 
pleasure and hate. It is a past hidden 
in the shadows of the story, never 
explicit. We now see only the results. 


My only complaint is that I 
found the film wrapped up a bit too 
neatly. Angelo’s revenge is a bit too 
complete it seems. He is a bit too 
much in control of the situation. I 
think Angelo would be a bit too 


fucked up to so patiently and skillfully 
pursue such a perfect revenge. The 
metaphor is a bit too overcooked as 
well, though perhaps unavoidably to 
escape the past that comes a’calling... 
his incapacity approximating the 
helplessness his child victims in a role 
reversal. “Poetic Justice” is there, too. 

Villaronga also has a love of 
“the grand gesture”, creating power- 
ful, dramatic, very visual scenes that 
make a very good film but hinder a 
Tealistic telling of the story. But, of 
course, this is the problem for all 
filmmakers: the more spectacularly 
they succeed in making a movie, the 
more we are reminded it is just a 
movie. Life is much different. The 
choices they must make, the limita- 
tions, are always evident. Documen- 
tary and underground films sought 
realism by totally rejecting the tech- 
niques and stylizations of the revered 
“cinema”, but they too fail. Then 
again, with a movie as horrifying as 
this one, people want that distance, 
they want to always be aware that 
they are only watching a movie. 

Finally, In a Glass Cage isa 
revolting, shocking, sickening story 
told with skill and courage, even 
though a lot of people will damn it 
simply for the story it tells. Yet it 
explores a terrain of psychic repres- 
sion that everyday erupts into tabloid 
headlines. 
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We'd like to introduce you to a NEW experience in radio. FILM 
THREAT isa half hour weekly magazine-format program produced at 
CFRU-FM studios in Guelph, Canada in conjunction with FILM 
THREAT Magazine. The show will be syndicated on college and 
independent radio stations across the U.S. and Canada and launches in 
1990. 


A RADIO SHOW ABOUT MOVIES? FILM THREAT Radio is an 
innovative montage of film and video reviews, rare movie sound- 
tracks, off-beat music, film news, and, of course, interviews with a 
wide variety of people in the entertainment world. This pioneering 
program will feature everything from major studio productions to 
independents, past, present and future. Never before has there been a 
radio show devoted to what's really happening in movies. Cult, 
horror, comedy, action-adventure- no genre will be left untouched. 


WHAT’S IT ALL ABOUT? 


Current FILM THREAT Radio productions include features on Clive 
Barker (HELLRAISER), John Waters (HAIRSPRAY), Sam Raimi (EVIL 
DEAD), Bill Fishman (TAPEHEADS), Kitten Natividad (Russ Meyer’s 
sensation), Ron Mann (COMIC BOOK CONFIDENTIAL) and a litetal 
cornucopia of film personalities. 


WHY FILM THREAT RADIO? Combined with the print magazine, 
this is the most comprehensive approach to film journalism yet. In the 
magazine you can read comments and look at the pictures. On the 
radio show you can hear your favorite filmmakers, actors and writers 
along with soundtrack music and dialogue from the films! 


KEEP YOUR EYE on FILM THREAT magazine for listings of the 
station playing FILM THREAT in your area. Watch out, we're going to 
scorch the airwaves!!! 


ATTENTION-STATION PROGRAM DIRECTORS: if you like FILM 
THREAT Magazine's brand of film journalism, if you like the inter- 
views and the attitude, check out our radio show. It's distributed to 
you FREE! Write for details and receive our sample cassette. 


All FILM THREAT RADIO related inquiries should be directed 
to- Richard Feren, FILM THREAT RADIO, PO BOX 1504 
GUELPH, ONT CANADA NIH 6N9 Phi# (519) 837-0107 


I EN SE ~—e 
aT If you're into horror, @7 
this is the ONE volume you 

must have 


The COMPLETE word-and-picture sourcebook © Coverage in 
depth: 1,300 films from every period, every country 


This new all-in-one Encyclopedia of Horror Movies measures 

up to Phil Hardy's exacting standards for film reference 

volumes. . . 

* ENCYCLOPEDIC IN SCOPE. From 1896 thru 1985: silent and 
sound, U.S. and foreign 

* EASY TO USE. Films arranged by year, then alphabetically 
within each year. Extra help: abundant cross-references 

* COVERAGE IN DEPTH. Entries on each film typically run from 
a hundred to a thousand words 

* STATISTICAL OVERVIEW. By far the most comprehensive 
ever published on the horror genre 

Any volume that lays claim to be the definitive reference must never 

skimp or stint. How does this one measure up? Judge for yourself. . . 


* 1,300 films — all fully researched with plots, major cast 
(usually at least six, often many more), director, producer, 
writer, cinematographer, etc. PLUS studio, critical comment, 
background data 


* Bloodcurdling 16-page section in lurid color: 45 photos 

© Vast photo gallery: 435 black-and-whites 

© Giant in size: 424 huge 9 x 11% pages. Weighs 4% pounds! 

* Printed thruout on good stock for superior photo reproduc- 
tion, (16-page full-color section printed on extra-heavy super 
glossy stock) 

* Index — over 2,700 entries! 

* Bibliography 

* EXTRA! Something you could pay several di for, all b 
ioe endpapers reproducing famous and: obscure hore 

posters — all in full color! 


How to save $33.11 on Phil Hardy’s definitive Encyclopedia of Horror Movies 


Every 4 weeks (13 times a year) you get a free copy of the Club builtin, PREVIEWS 

Hi fs be Fenued Stet pa ie ote of Akron beaks ec BG TY BOOK CLUB 

‘music, occasionally records and videocassettes, # If you want the Featured Selection, do 

nodding. It will come automatically. # If you don't want the Featured Selection or you do e ‘i 

trast an Atri, iecione your vas on the handy cad encourd and ears by 15 Oakland Avenue © Harrison, NY 10528 
deadline date. # The majority of Club books are offered at 20-30% discounts, pias a 
charge for shipping and handling. # As soon as you buy and pay for 4 books, records oF 
videocassettes at regular Club prices, your membership may be ended at any time, either 
bby you o by the Club. a If you ever reonive a Featured Selection without having had 10 
Gays to decide if you want it, you may retam it at Cub expense for full credit. For 
every book, record or videocassette you buy at regular Cleb price, you receive one or more 
‘Bonus Book Certificates. These cattle you to buy many Club booiks at deep discounts, 
usually 60-80% off. These Bonus Books do not count toward fulfiling your Cheb obliga- 


‘on but do enable you to buy fine books at giveaway prices. se PREVIEWS abo inclodes 
about members and their hobbies. You are welaxme to send in similar tems. The 
Club wil pubish any soch item it deems suitable, FREE. This isa real CLUB! 

# Good service, No computers! # Only one membership per household. 


SURVIVAL RESEARCH LABORATORIES 


i in 1979 by Mark Pauline and has operated 
‘ aS an organization of artists and technicians 
dedicated to exploring the potential for 
redirecting the techniques, tools and tenets 
of industry and science away from their 
typical manifestations in practicality or 
product. Since 1979, SRL has staged 33 
mechanized presentations in the United 
States and Europe. Each performance con- 
sists of a unique set of ritualized interac- 
tions between machines, robots, and special 
effects devices with humans present only as 
operators or audience. 


VIDEO 


THE WILL TO PROVOKE: AN ACCOUNT OF FANTASTIC SCHEMES FOR INITIATING SOCIAL IMPROVEMENT Documentation of SL's 
1988 European Tour with shows in Amsterdam and Copenhagen. SAL ferrets out and gleefully satirizes assorted icons of cultural pride in two of 
Europe's more allegedly libertarian social democracies. 1988, 48 minutes, $25. ($2. handling) 


A BITTER MESSAGE OF HOPELESS GRIEF Living ina fictional world all their own, SRL's machines act out scenarios of perpetual torment, exas- 
perating consumption, and tragic recognition. 1988, 13 minutes, $18. ($2. handling) 
VIRTUES OF NEGATIVE FASCINATION Five mechanized performances, 1985-1986, 70 minutes of endless pursuits, unavoidable captures, and 
merciless punishments. 1986, $25. ($2. handling) 

BAITED TRAP A Tale of Meat, Torment and Murder “A wonderfully simple noir-ish ramp through brutality and revenge inside a family that 
runs @ meat packing plant. SRL's horrifying machines figure prominently ... we all approve.” Forced Exposure 1986, 12 minutes, $12 ($2 handling) 
ASCENIC HARVEST FROM THE KINGDOM OF PAIN Three machine performances 1983-1984. “Disturbing, fascinating, recommended” — 
Richard Gere, LA Reader 1984, 45 minutes, $20. ($2. handling) 

Films and Videos Produced and Directed by Jonathan Reiss 


POSTERS NOW AVAILABLE 
A BITTER MESSAGE OF HOPELESS GRIEF (SRL film, 
1987) © MISFORTUNES OF DESIRE: ACTED OUT AT 
AN IMAGINARY LOCATION SYMBOLIZING EVERY- 
THING WORTH HAVING (NYC, 1988) ¢ DELUSIONS 

OF EXPEDIENCY (SF, 1987) ¢ FAILURE TO DIS- 
CRIMINATE: DETERMINING THE DEGREE TO 
WHICH ATTRACTIVE DELUSIONS CAN OPERATE AS 
A SUBSTITUTE FOR CONFIRMATION BY EVIDENCE 
(Seattle, 1986) « AN EPIDEMIC OF FEAR: THE 
RELIEF OF MASS HYSTERIA THROUGH EXPRES- 
SIONS OF SENSELESS JUNGLE HATE (SF, 1984) 
($5. each + $2. handling; specify show) 


SRL PRESS BOOKLET 


Includes 35 articles on the work of SRL, plus angry letters to the editor, protest flyers, etcetera. Articles run the gamut from accurate intelligent 
reporting to distorted smear campaigns; you decide. $5. ($2. handling) 


SHIPPING ADDRESS WILL TO PROVOKE ($25) 
BITTER MESSAGE (S78) 


3 VIRTUES ($25) ass eee 
BAITED TRAP (S12) _ ee 
aa SCENIC HARVEST ($20) 
amv state? POSTERS ($5) - _ 
Paes ee PRESS BOOKLET ($5) 2 
SURVIVAL RESEARCH LABORATORIES _ SUBTOTAL — 
1455 C San Burg Ave CA RESIDENTS ADD 6.5% TAX 
in Francisco, CA 94110 a = = = 

(415) 641-8065 _ADD SHIPPING AND HANDLING (S2 each item) 

Mate checks or money order payable t- Survive Reseach Laberatones TOTAL(CHECK OR MONEY ORDER) 


WRITTEN ORDERS ALSO ACCEPTED 
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WANT TO GET THE WHOLE PICTURE? Order the 
I Video-SIG catalog, it teen “ 


loronly $495: or with the first order 
| tapes CVERV IBEOIS ONLY 1436 VES ALY 
Please send: 598 


I Tapes @ $14.95 (or 3 tapes for $39 n groups of 3) 

] Directory's) @ $4.95 each (or tree with order of three tapes) 

| Calforia residents add 7% sales tax | 
Stioping andhanding _ $400 
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TOTAL 
Method of Payment: Check enclosed MasterCard Visa 
Card No. 
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VIDEO-SIG, 1030-C East Duane Avenue, Dept. 998, | 
Ea oes Og oe CaF G00) 25-6717 


= cna ie eee | 


eeeoeeeoes 


© JOHN WATERS MISS JEAN HILL 
Cmuner a ,§ e 
MARY VIVIAN PEARCE «7 


Interesting. ..” ew 


PENETRATION FILMS PRESENTS 


THE CINEMA 


NICK ZEDD 


“Fer those who care, Zadd some ofthe mont etal ana cogent ec in the wxidderness of msss-masia gibberish 
His aim is not 12 entertain, delight or charm. His end of confrontational politics and shock aesthetics is 
‘tented 19 make you think and thereby Lo question the very fabric of your existence - “Are you reilly free: 
Do you understand your sexuality Your identity? Who isin control, you ora clique of madmen?” - Darts 
James, Penthouse Magazine 


“Like DeSade, Zadd strips ewey romantic politeness like old wallpaper lo reveal the underlying cruelty. 
lsunting the Gamal brutality inherent in what humens really do to eachother.” - Jeri Rossi, Recreational 
Vehicle 


“Nick Zadd isa modern Antonin Arta shitting om God and getting butt raped by the police state.” -Glenn, 
Levine, Cinema Phobia 


THEY EAT SCUM 

“The vilest and most revolting performance of 
sadism I have ever seen. Please do what you 
can to stop it.” - Louis Cohen, The Wall 
Street Journal 


THRUST IN ME 

“One of the best films to cum out of the East 
Village in the last decade. A rd woman 
slashes her wrists ina bathtub. Her boyfriend 
tries to revive her by stuffing his erect cock 
down her throat, then ejaculating all over her 
face. You gotta own this one, man.” - J. 
Adler, Grind House 


GEEK MAGGOT BINGO 

“The plot? Who cares? There's a mad scien- 

tist,a two-headed monster in sneakers,ascan- 

tily-clad temptress, a laconic gunfighter, a huntp-backed lab assistant who looks 
like he escaped from the Plasmatics, and a mob of vampires, led by the alluring 
Donna Death -whose batwing lips may provoke a whole I 
Starring Brenda Bergman, Richard Hell, Robert Andrews and Zacherle.” 


WHOREGASM/I SHIT ON GOD 

“Shit, man, this has gotta be one of the most bitchin’ pieces of celluloid ever to be 
passed thru a motion picture projector. NICK ZEDD proves he's got the biggest 
fuckin’ dick this side of 14th St. Film features a hard core love scene between 2 
women -one very beautiful with nice clothes and attractive makeup; theother fat, 
UGLY ,and no makeup. Atone point, the UGLY bitch pulls down the pretty girls’ 
panties, revealing that she's nota girl at all, but a man with a 10” erection. So- 
the fat girl goes down the man in drag. FUCKIN’ BRILLIANT, dudes. Check 
it OUT!” = Grind House no3 


POLICE STATE 

“Zedd's most polished work, this hard-hitting black & white film could beadocu- 
drama. A young man is wrongly arrested, beaten and castrated by the NYPD. 
With Rockets Redglare.” - Grind House 

THEY EATSCUM 

VHS o¢ BETA -$30 


POUCE STATE 
VHS -$15 BETA -S25 


GEEK MAGGOT BNGO 
‘VHS oF BETA $30 


WHOREGASM 
VHS $15 BETA -$25, 


THE WILD WORLD of LYDIA LUNCH, 
BOGUS MAN, THRUST IN ME, 

KISS ME GOOD BYE & GOTO HELL 
VHS o¢ BETA “$30 


Moke checis or money orders 
Ppayodie to Jomes Hording. dudes. 
Penetration Films 

P.O. Box 1589 


“ms New York, NY 10009 


VHS or BETA $20 


of Revlon products. 


VIVE 2VETE Wut) PRESENTS 


CHARLES MANSON, 
SUPERSTAR. 


In 1969, he became one of history's most infamous villains, 
presented by the media as evil incarnate. Now, on the 20th 
anniversary of the “Tate murders,” he has become an 
American folk hero. Charles Manson Superstar sets the 
record straight after years of media disinformation and lies. 
This feature-length video written and directed by Nikolas 
Schreck (editor of the Manson File) goes beyond the myth of 
madness and murder to reveal the unknown Manson in such 
features as: 

¢ Anexclusive interview with Manson that allows him, 
for the first time, to speak without being censored or sani- 
tized for squeamish prime-time sensibilities. 

* Manson’s own music, smuggled out of prison for his 
circle of followers. * The connection to Satanic cults, Neo- 
Nazi factions and other extremists. * Eerie coincidences and 
Fortean phenomena that haunt the Manson case. ° Little- 
known facts and fallacies about America’s favorite bogey- 
man. ¢ Rare archival news footage, police documents and 
photos. ¢ Full-color cover art by notorious apocalyptic artist 
Joe Coleman. * In short, everything you always wanted to 
know about Charles Manson but were afraid to ask. 


---e--- - cuthere ———————— 
Yes! | want to get the fear. Enclosed is a check or money 


order for $49.95 (U.S. funds only) made payable to 

Video Werewolf, 8033 Sunset Bivd., #1313, Los Angeles, 
CA 90046. 

Name. 
Address. 
City. 
State. Zip 


U.S. Orders include $2.50 postage/Canada $3.00/Europe $5.00 


FOOTAGE FOR THE DISCRIMINATING 
& PRODUCER 


* Four-legged baby chick 


* Wheel-Chair square 
dance 


Monster eats 


Copenhagen 


* 1950's kitch/1960's 
hippie freaks 


* Ugly aliens melt away 
in agony 


* UFOs, A-bombs, 
Borneo head-hunters 


Choose from over 6 million feet of color 35mm stock 
footage feature film outtakes plus rare B&W clips 
from straight to bizzare. Call us for free estimate. 
P Producers Library Service 


Pp 1051 N. Cole Ave., Hollywood, CA 90038 
(213) 465-0572 
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TIME CODING AVAILABLE 
SEND $2.00 FOR SAMPLE CASSETTE TO: 


Pgein ANEELR, . 


PReOobdpuwucrieon s 
THOMAS VIDEO 
1800 W. 14 MILE ROAD 
ROYAL OAK, MICHIGAN 48073 


OR CALL or 280-2836 & ASK FOR 
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va. HH ISSUE SUBSCRIPTION ay $1022 
SAMPLE COPY °$3%,4 
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THE MAGAZINE YOU DONT HAVE TO READ TO ENJOY! 
$25 es. 
1. PTV in Dallas - Interview - 90 min. 
2. LAIBACH - Live 2-16-89 - 90 min. 


3, VIDEOPHILE - The First Five Files - 40 min. 
SEND CHECK OR MONEY ORDER TO: 


WO Weep mor falls fe 
PHILE Ft. Worth, TX 0 
Mai} 76185 J 


FILM THREAT 
BUMPER STICKERS 


ONLY $1.00 (PLUS .50¢ FOR P & H) 
I "HEART" FILM THREAT 
BUMPER STICKERS 
PO BOX 951 
ROYAL OAK, MI 
48068 


ATTENTION INDEPENDENT 
FILMMAKERS: FILM THREAT IS 
LOOKING FOR COOL FEATURES, 
SHORT FILMS, VIDEOS, MUSIC VID- 
EOSTODISTRIBUTE VIA FILMTHREAT 
MAGAZINE. WRITE FOR DETAILS. 


SEX 


CHEAP & 
SO ARE 
AD RATES 
IN FILM 
THREAT. 


50,000 
READERS IN 
OVER 17 
COUNTRIES 
LOOK TO 
FILM 
THREAT 
FOR 
WHAT'S 
NEW IN 
CELLULOID. 


CALL OR 
WRITE 


Gang reels-50¢ 


(203) 359-8992 


$25.00 minimum plus tape stock 


Repair splices-$1.00 each 
‘Cleaning & lubrication-.03¢ per foot 


ADDITIONAL SERVICES. 
‘Super 8 film camera rentals. 
Production & direction of Super 8 films, 
Music Videos and Documentaries. 


THE EYE BANK 
3 CANTERBURY GREEN 
STAMFORD, CT 06901 


Contact Gerard Yates, Mon-Sat. 10-7p.m. 


NEW MONSTER ROCK ALBUM 


BY CREEPY RICK'S COOL BAND 


BEFORE THEY GET YOU! # 


$8.99 ppd to: NEUROTIC BOP 
1316 W. MARSHALL, FERNDALE, MI 48220 
Also available-"WALKIN' THRU THE GRAVEYARD" 


A GORY MUSIC VIDEO Only $5 ppd 


(in livid color) 
a film by JIM SIKORA 


SUPER 8 FILM TO VIDEO TRANSFER 
* CCD telecine, 24 & 20 fps, Sony Multi Color 
Corrector XV-C700 w/hue, gamma & phase 
compensation, neg/pos reversing, fade to black 
or white, cropped or full screen, B & W tinting. 
* Stereo single system sound or silent, Tascam 
225 Syncassette, audio dubbing, Dolby B & C. 


with music by ILLUSION of SAFETY and 
‘TRONDANT SHAMAN, in B/W 
30 min., VHS only, $15.00 
POSTAGE INCLUDED 
send money order to: 
JIM SIKORA, 1432 lrving Pk., CHICAGO, 1L 60613 
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MODEL. NICK ZED- FLAMMAKER PHOTO: C.M. LINABORY 


AND GETTING THIS? 


ASKING FOR THIS? 


We give you exactly what you ask for. 


Wyrmwood Studio 


David & CM Linabury 


Photography 
Illustration 


Royal Oak. MI 48068 
-5560 


POBox 1145 
313-398 


NOW AVAILABLE! FILM THREAT'S 


The cover features mur- 
derer Ed Gein, the inspi 
ration for Alfred Hitel 
cock's PSYCHO. | Illus- 
trator Glenn Barr cap- 
tures their craziness in 
12 caricatures of Amer- 
ica's most heinous crimi- 
nals, Charles Manson, 
Albert Fish, John Ga 


murder facts & impor- 
tant dates! 


1990 CALENDAR FEATURES INCLUDE: 
© FULLCOLOR COVERS!  12FULLMONTHS! * OVER 350 DAYS! 
© CONVENIENT HOLE IN WHICH TO PLACE ON THE WALL! 
* EACH CALENDAR HAS OVER 100 STRANGE-BUT-TRUE FACTS 


FOR YOUR AMAZEMENT! » THERE'S 2 TO CHOOSE FROM! 


| FRIENDS 
| &FAMILY 
THAT | NEED 
| PROFES- 
| SIONAL HELP 
BY SENDING 
| my MASS 
| MURDERER 
CALENDAR, 
| ENcLoseois 
| $3.95! RUSH 
THE CALEN- 
| paR BEFORE 
| TKILL AGAIN! 
| 


aie oe STATE___zip__ 
Lowe bee eee |e =] 


WHEN ELVIS, 
MARILYN & ALL | 
MY FAVORITE += 
CELEBS DIED. |! 
FILM THREAT 
MAKES THE 
ONLY CALEN- 
DAR THAT 
KEEPS TRACK 
OF ALL THESE 
IMPORTANT 
DATES. HERE'S 
MY $3.95, NOW 
WHERE'S MY 
CALENDAR? 


a 


4 
DEAD CELEBRITIES 


GIANT 


1990 PERSONAL CALENDARS 


Inside you'll find the 
most unusual photos of 
your favorite DEAD cel- 
ebs; James Dean, Rock 
Hudson, Judy Garland, 
Elvis & more! Each 
month includes zany 
facts about celebrity 
deaths. Quiz your 
friends! 


| NEED FILM THREATS ATTITUDE ALL 
YEAR ROUND. SEND BOTH CALENDARS | 
FOR ONLY $5.95! 

CHECK OR MONEY ORDER MADE OUT TO FILM 
THREAT. ALL PRICES INCLUDE POSTAGE. CANADIAN 
AND FOREIGN ORDERS-ADO $1.00 8 REMEMBER-ONLY 
U.S. FUNDS ACCEPTED. ALLOW 4-6 WEEKS FOR 
DELIVERY. WHAT DO YOU NEED IT SO EARLY FOR? 
1990 WONT BE AROUND FOR MONTHS! 


NAME 
ADDRESS: 


CITY. 


BACK ISSUES 
sir sou OUT! dad 
#9 TERRY GILUAM, SAM 


RAIMI, SCOTT SPIEGEL, JOSH 
BECKER $3.50 


#10 NICK ZEDD, STALLONE 
CONTEST, POLITICS, COMICS. 
$3.50 


#12 ALAN MOORE, EMILE DE 
ANTONIO, LYDIA LUNCH, 
RICHARD KERN, LUNG LEG 
$3.50 


#13 CHARLES BUKOWSKI, 
ROSA VON PRAUNHEIM, 
GEORGE STOVER, SAM RAIMI, 
BRUCE CAMPBELL $6.00 


#14 JOHN WATERS, KEN- 
NETH ANGER, JELLO BIAFRA, 
HONEYMOON KILLERS $3.50 


#15 RUSS MEYER, DIVINE, 
NICK ZEDD, ALPHAVILLE, BE- 
TAVILLE $3.50 


#16 FASSBINDER, GEORGE 
ROMERO, CHARLES MAN- 
SON, ROCKETS REDGLARE, 
JEAN HILL $3.50 


#17 JAMES DEAN ISSUE, 
GEORGE KUCHAR, ELVIRA 
$6.00 


#18 BATMAN, CRONENBERG, 
TOM WAITS, MINK STOLE, 
CALIFORNIA RUNS $4.00 


#19 CLIVE BARKER, NICK 
CAVE, SRL, GREG BROWN, 
BRION JAMES $4.00 


Sage te 
Lote 
ae 


#20 KAREN CARPENTER, DR. 
‘CALIGARI, THE REVENGE OF 
ANNE FRANK, IRVING KLAW, 
BAD SEED $4.00 


ORDER NOW! 


THREAT: BACK 

ROYAL OAK, Mi £8068 

8 O10 Ol2 O13 al4 

O15 B16 O17 O18 O19 920 


STATE 


——— 


TOTALCOST 
OF BOOKS 
ADD 75¢ S/H 
PER ISSUE 
TOTAL 


OUR SHIRTS 


WILL LEAVE YOU 


“REVENGE OF 
ANNE FRANK” 


Ty 


D 


ai 
"FULL COLOR 
FILM THREAT 
COVER" 


‘ 


ALL SHIRTS QUALITY 100% COTTON. 


$10¢coch GTY.__ DESIGN A ORB SIZES -M-L- XL 
$12ecch GIY.__ DESIGNC SIZES-M-L-XL 
$15.eoch QTY. DESIGN D SIZES -M-L-XL 


(DESIGN D-FULL COLOR, ANY COVER OF FILM THREAT, 
PLEASE INDICATE ISSUE NUMBER __) 


TOTALENCLOSED 


ATTENTION DEALERS-WRITE OR CALL US FOR 
WHOLESALE PRICES ON SHIRTS-ORDERS OVER 10 
CANADIAN ORDERS ADD $3.00 FOREIGN ORDERS ADD $5.00 


NAME 
ADDRESS. 
CITY. 
STATE 
ZIP. 


ALLOW 2-4 WEEKS FOR DELIVERY. IF YOU DON'T WANT TO 
CUT UP YOUR PERSONAL COPY OF FILM THREAT PHOTOCOPY 
THIS OR USE A SEPARATE PIECE OF PAPER. 


CLASSIFIEDS 


$10 for 20 words. $3 each add'l 10 words. C’mon it’s cheap. Send yours now! 
FT CLASSIFIEDS, 6646 Hollywood Bivd. Suite 205, Los Angeles, CA 90028, USA. 
Indicate section you wish to be listed under. MAGAZINES, VIDEO, SERVICES, 
MISC. EVENTS, etc... 


MOVIESOUND NEWSLETTER Film audio vacks in theaters and homes. $2 buys two 
samples. PO Box 7304, suite 269T, No. Hollywood, CA 91603 


FOREIGN NATURIST VIDEOS/MAGAZINES, $2.00, S.A.S.E., NATPLUS-FT, Box 
9296, Newark, DE 19714-9296 


NOW AVAILABLE TO THE PUBLIC: A sixty-minute videotape ini 

“PUNK” movies from the heart of Middleboro, MASS back in 1986. “The Deciine of 
Middleboro Civitzation” features interviews with Police Lt. Amold Salley, Spyke (female 
‘vocalist for the now-defunct Spyke Smegma & The Kuntphartz), & more! “13 O'clock" is 
‘a short horror epic with a cameo appearance by Satan Liberace as a zombie! DO NOT 
MISS! $18 t Majestic Turd Video (MTV), PO Box 4304, Portland, ME 04101. 


VIDEOS-MUSIC & MORE! Signal 30 (Highway Crashes), Body piercing, S & M, early 
Bowie, Cramps, Wiseblood, Neubauten, No Means No, Throbbing Griste, Whitehouse, 
T. Vamp & more! Video Transferring also- PAL & NTSC. 

CONTACT: F.T. Demattia, 8 Haddon Rd, Hewitt, NJ 07421 USA PH # (201) 853-4420. 


Yeah, yeah Lydia Lunch. What about her aunt? What about Oiga? Of “Olga’s Girls,” 
“Oiga’s House of Shame,” “Oiga’s Massage Partor.” Why aren't those suckers on tape? 
Olga Ogler, Box 242, Planetarium Sta., New York 10024-0242. 


VIDEO SEARCH- We obtain hard-to-find films on video, no matter how obscure. We 
‘are expensive, but good. 5 searches for $5 & S.AS.E. Video Finders, P.O, Box 4351- 
453th, LA, CA90028- 


10,000 HORROR TITLES! All legal factory originals. Satanic Rites of Dracula, Blood 
Moon (Naschy), Retum of the Evil Dead, Mansion of the Doomed, HG Lewis’ The 
Psychic, All$34.ea, Menton FILM THREAT and we pay postage, otherwise $1.50 per 
tape, buster! Send wants/orders to: VIDEOMANIA, 2520 N. Lincoln, suite 129, 
Chicago, IL 60614. Payable to H. Wortell 


‘Sony 700 Color Corrector wihue, phase, gamma compensation, neg/pos reversing, 
W tinting, wipes, video/audio fade & mix, Tascam & Dolby C. $1.2 min. for 1/2. $22. 
min. for 3/4". $3 for 3/4" SP available. Call Gerard Yates, THE EYE BANK 3 
Canterbury Green, Stamfrod, CT 06901 (203) 359-8992.“ 


VIDEO TRANSFER: NTSC to PAL or PAL to NTSC. $30 Per hour plus tape. Also 
available underground/altemative music videos and shows, Contact P, DeMattia, 8 
Haddon Road, Hewitt, NJ 07421 (201) 853-4420, 


BRAINWATER PRODUCTIONS. Orig 
Send $2 for sample cassette. JIM OLENSKI, 1800 W. 14 


MISCELLANEOUS 


FILM CRASH seeks films for L.A screening of independent productions. Contact Alison 
Dickey (213) 939-8422 or FILM CRASH WEST c’o Alison Dickey, 644 Ridgeley Dr. #1, 
Los Angeles, CA 90036. 


PEENY WEENY “SAFE SEX" T-SHIRTS, 100% cotton, L & XL only. $10 ppd. Check 
‘or M.O. to P,W.T's, 485 Allen, Clawson, Ml 48017-FREE condom wiorder! 


jnal soundtracks produced for independent fims. 
Red, Royal Oak, MI 48073 


WANTED: "HEP", & “GO CAT™ music rags. Send price and condition. J. Shaw, 320 
‘S. Main St, Royal Oak, Ml 48067 


EV ENTS 


FREE listings for festivals and events. Send a relesse exactly as you want. 
printed. 100 words max. 


‘SACREMENTO INTERNATIONAL FILM & VIDEO FESTIVAL Whether you work in 
‘35mm, 16mm, 8mm or video- get the recognition you deserve. Fiction, documentaries, 
music, animation, TV commercials... send us your best! Send for entry forms: 
‘Sacremento Intemational Film Festival, 1700 L Street, Sacremento, CA 95814. (916) 
447-5247. Entry deadline: January 31,1990, 


HOUSTON FEST SETS 1990 DATES The Houston Intemational Film Festival includes 
‘competition in 6 major categories... Features, Shorts, Documentaries, TV Commercials, 
Experimental and TV Production. Competition is April 20-29, 1990. Deadline for entries 
is March 1st, 1990. INFO: J. Hunter Todd, Chairman, Houston Int Film Fest, PO Box 
56566, Houston, TX 77256. 


‘The already infamous IMMINENT DISSOLVES film series seeks your seizures in 
sizes 16, 8 & S8 for exhibition in TAMPA. The perfect compliment to any threatening 
filmmakers Resume. ILD. 1234 S. Howard, Tampa, FL 33606. 


‘SEND FILMS OR VIDEOS no matter how inane or seriou: igh oF slick, Il put them 
on Public Access in Lexington. Working toward a Nationwide Public Access Network. 
George Maranvile, 208 Zandale Drive, Lexington, KY 40503 (606) 277-3426 


OPEN SUBMISSIONS - If you are interested in presenting your work at Chicago 
Fiimmakers, please contact us about submitting your films or tapes for screening or 
submitting a performance proposal. We want to see your work! 1229 W. Belmont, 
Chicago, I 60857 (812) 261-8788 


FAIR VISION RATIO, a national open screening and exchange program of new works 
in film and video, is seeking submissions. Send tapes in 3/4", VHS, or Super 8, 16mm 
film with stamped retum mailer to: Fair Vision Ratio, 911 Contemporary Arts, 518 Jones 
Bidg, 1331 Third Ave, Seattie, WA 98101. Contact Alan Pruzan at (206) 682-6552. 


TRAUMA TV is now accepting works by independent film/video directors for its new 
‘showcase “TV DINNER”. Work can be sent on 3/4, VHS or 8mm. TRAUMA TV, P.O. 
Box 42405, San Francisco, CA 94142-2405. To be put on our mailing list please send 
‘an obscene postcard with all the details. 


MOLE- Our primary purpose is to spread the new way of thinking in arts, performance, 
music, video, photography, dance and sculptures, by the help of an agency for the 
artists. MOLE has contacts to groups cf artists in Denmark and in Europe. Anyone who 
wishes to communicate- The MOLE association, v/ Ciaus Rynt Pedersen, Dannebrogs- 
gade 31 A4.th, Copenhagen V 1660, Denmark or call-01 228893. 


50,000 readers 
will see it in 
FILM THREAT. 


Write for our Rate Card. 


FILM THREAT AD RATES 
6646 Hollywood Blvd., Suite 205 
Los Angeles, CA 90028 USA 


Or call our friendly ad rep. 
(213) 467-4673. 


FREE CALENDAR! 


IF YOU SUBSCRIBE IN '89 


FOLLOW THESE © EASY STEPS 


@ FILL OUT THE CONVENIENT 
FORM, PLEASE PRINT, YOU 
PEOPLE DON'T WRITE AS NICE 
AS YOU THINK YOU DO. 


® CUT OUT CARD ALONG THE 
DOTTED LINE AND DROP ITIN 
YOUR LAP LIKE ALL THOSE 
OTHER ANNOYING MAGA- 


ZINES. 


© NOW PICK UP THE FORM AND 
STUFF ITIN AN ENVELOPE 
ALONG WITH MONEY (IN THE 
FORM OF A CHECK OR MONEY 
ORDER MADE OUT TO FILM 


THREAT) 


@ WAIT BY MAILBOX FOR YOUR 
FIRST ISSUE TO ARRIVE. 


© REPEAT STEPS 1 THRU 4 UNTIL 
YOU GET IT RIGHT. 


.} 
START MY SUBSCRIPTION NOW! 
SIX ISSUES A YEAR ARE ONLY: 


O$16U.S. 0$21CAN. 0$26 FOREIGN 7 


CHECK OR MONEY ORDER (US FUNDS} MADE OUT TO FILM THREAT. 
SEND TO SUBS, PO BOX 951, ROYAL OAK, MI 48068 USA 
ALLOW 68 WEEKS FOR FIRST ISSUE 


ee ee a 
ve DEAD CELEBRITIES 


ADDRESS, 
THE DEAD CELEBRITIES 
CALENDAR IS FREE! 


Cry, ooo 
OLD SUBSCRBERS-DONT WORRY, 
STATE EVERYONE GETS A FREE CALENDAR! 


ago! 
lobby cards, 2 million colour and b&w photos, star 

ial effects shots, plus tens of thousands of domes- 
tic and foreign programs, books, photoplays, banners, and 
absolutely the most comprehensive selection of memor- 
abilia spanning the entire history of every genre of the 
motion picture! Come in, call, or write today for your free 
copy — 


Store Hours: 11 am-7 pm Mon.-Wed. 
11 am-10 pm Thur.-Fri. 10 am-7 pm Sat. 


1507 Wilcox Ave. - Hollywood, CA 90028 - (213) 461-6516 
(in the heart of Hollywood at Sunset & Wilcox) 
© MCMLXXXVI CINEMA COLLECTORS. 


